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Editorial

will be a day of'ourning at Temple
Xewsam when the Tiepolo frescoes are
taken down at the end ol the year. As we
go to press with this issue of the Calendar
there does not seem to be any hope of a
stay of execution, let alone a final reprieve.
The fight to give them a permanent home
in the 'Hampton Court of the North'as
been a long and sometimes arduous one.
Some would say it was a hopeless cause
from the start and that realistic people,
curators, should have
unlike museum
accepted the fact a long long time ago.
May be, but there was just a chance of
success all the way through and how awful
if we could have succeeded and had not
tried. The bare bones of the story and
are as
how bare they look already
follows. When the suite of six paintings was
on the open market early in 1966 at some100,000 there seemed one
thing over
place in the country above all others and
we were strongly backed in this view by the
National Gallery and the Victoria and
Albert Museum —in which they could be
really effectively shown; that was Temple
the price
In the abstract
Newsam.
represented a lot ol'money, but when one
thinks of major works of art at little more
than
20,000 apiece, it could more truly
be seen as an artistic bargain. Especially
so when the frescoes represent the Tiepolo
achievement better than anything else we
are ever likely to see in Britain.
we
if not unusually,
Unfortunately,
could then produce very little money
ourselves, though we soon got the promise
of help from the National Art-Collections
Fund. The only hope was a major grant
from the government which had pledged
I'o r the resupport and encouragement
gional centres where so large a proportion
of the taxpaying population lived. We in
fact got no help at all and the frescoes were

It

—
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overseas
sold to an anonymous
collector. He did see the need to encourage
us and generously
agreed to lend the
frescoes to Temple Newsam for two years.
A setting was specially designed and they
were set up in all their splendour in time
for the Musical Festival last year, a booklet
was published on them and the point about
showing them to the greatest advantage in
a great house was amply proven. So much
so that the owner decided to give Leeds a
second chance to acquire the frescoes—
this time at the price he paid plus a
reasonable rate of interest on his investment —
they were still cheap. In a few
months in spite of war, financial crises etc.,
with the aid of the National Art-Collections
Fund, the Pilgrim Trust and local benefactors, we were in a position to profer
g 32,000. Then came devaluation. In
January 1968 with the time limit on the
owner's offer approaching, the final shot
of the campaign was fired the government was asked again for help or -in case
it was a more acceptable vvay of putting
it to reconsider its decision of two years
ago not to help.
Fortunately there is other and more
cheerful news. All things considered, and
uppermost must be the icy squeeze which
in the
blighted our 1967/8 estimates
year of a Musical Festival too we have
not done too badly. We managed to buy
well and this in the long term is what
really matters to the progress of a museum.
The more important recent acquisitions
are noticed in some detail elsewhere in
this issue, but there are one or two points
about a number of them which it seems
worth underlining. The wonderful Chelsea
tea service does so much more than demonstrate how fine the products of the factory
were in the middle of the 18th century;
seen in its entirety in the well-nigh perfect
quickly

environment of a great country house its
artistic impact is impressive far beyond the
sum of its parts. With the aid of a 50 /0
grant through the Victoria and Albert
Museum it was bought with the accrued
interest of the Harding Fund so, as far as
Leeds is concerned, it was acquired for the
city through private benefaction. Like
this service the splendid pair of late 17th
century silver-gilt cups were also saved
from export to America. No one in their
right minds would want to stop another
country amassing treasures just for the
sake of it. But there is an obligation,
particularly on the part of museumswhich are in a real sense public trusteesof saving art treasures for us and our
progeny whenever possible. Particularly
is this so when they are the subject of
international investment
in a market in
which we, in our financial sickness, find it
increasingly
hard to compete. On the
subject of silver we are very sensible indeed
of the generosity of one of the benefactors
who procured the Harewood writing table
for us, itt giving the charming shagreen
inkstand to be placed on its leather top.
A second purchase of furniture (the first
was noticed in the last issue of the Calendar
No. 60) has been made from Lady Martin'
bequest. Apart from the looks of the French
commode
and it is an
Chippendale
exceptionally pretty one this is the first
time we have been able to make use of the
estate duty laws. No duty is payable on a
scheduled work of'rt if the owner sells to
a public body such as a museum.
Practically speaking we were able to buy
the commode at 400,,', of an agreed
valuation
this was greatly to the financial
advantage of the vendor too. The same
thing applied to the little dressing table.
The bequest of Mrs. McGrigor Phillips
(nee Dorothy Una Ratcliffe) has made
Temple Newsam much richer in fact
though its appearance will not change.
She left us all the things that she had lent
through the years and these include the
sculptures in the staircase wells 3 Nymph of
Diana by R. J. Wyatt and narcissus by
W. Theed as well as the Italian bronze
fire dogs in the form of greyhounds in the
Prince's Room. This indeed is a major
benefaction and it is good to think that

—

—
—
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some of the most attractive
Temple
Newsam visitors have now been appointed
to the staff.
Recently through the kindness of the
widow and other trustees of the late Major
Fermor-Hesketh
of Cosgrove
Hall,
we have been able to
Buckinghamshire,
arrange a loan of 17th and 18th century
tapestries and late 18th and early 19th
century French furniture. This event has
received good press publicity
so all that
need be said here is that Temple Newsam
needs fine tapestries and like the Tiepolo
frescoes they immediately took root. It is
already hard to imagine the rooms without
them. The French furniture is particularly
welcome, not only for its high quality, but
because there is none in the permanent
collection. Now, for example, French
ormolu may be compared with its English
on the Harecounterpart
particularly
wood writing table and in general it is
interesting to see the different things that
top line French and English craftsmen
considered of primary importance to their
craft. There is a particularly good early
19th century library table so at the
moment Temple Newsam can show three
fine specimens of this type of furniture, in
the 'Gothick'aste
the table that once
belonged to Single Speech Hamilton; in
the 'neo-classical'aste
the table from
Harewood House and from Cosgrove in
the French Empire taste.
To turn now to the L.A.C.F's own
acquisition, Dual Form by Barbara Hepworth. Going back nearly ten years we
may remember with pride how her wood
sculpture Configuration Phira was bought by
the Fund from the Modern Sculpture
Exhibition at the Art Gallery. This was
the first major Hepworth to enter the
Leeds collection and it has been a source
of delight ever since. The new piece was
chosen after much discussion and the final
decision that Dual Form, modelled in 1965,
should represent her work in bronze at the
City Art Gallery was taken very largely by
the sculptor herself. It seems so right that
Barbara Hepworth, as well as Henry
Moore, should take a positive hand in the
growth of the Leeds collection in order
that they may feel that their student city
shows them as they would wish to be seen.

—

—

—

—

Shortly after this transaction was fixed,
and it must not be forgotten that Dame
Barbara made it financially possible, she
offered to present one of her finest stone
carvings Hieroglyph to the city as soon as
her retrospective exhibition at the Tate is
over. Incidentally, C:onfiguration Phira will
be included in this exhibition too. By the
end of the year then Leeds should be able
to boast of having three magnificent
Hepworths representing her work in wood,
bronze and stone and two of them will
be owned by the Leeds Art Collections

Fund.

A final
happening

about what has been
to the curatorial staff lately.

vvord

There have been a lot of changes, but
fortunately it was mainly a matter of
reshuffiing. Movement began when John
Sweetman
went off to Southampton
University to lecture in the history of art.
He had been in Leeds some eight years and
done excellent work as the first Curator of
the Print Room and Art Library and then
as the first Keeper of Temple Newsam.
He was succeeded by Christopher Gilbert
who had been Assistant Keeper for five
years. Anthony Wells-Cole took his place
and J ulian Pri tchard,
the only new
member of the team, followed in the
footsteps of the latter as Curator of the
Print Room.

Recent Acquisitions

Temple New sam House

curves and simple carved ornament express

During the past year the collections of
English furniture,
porcelain and silver
have been strengthened by three acquisitions of the first importance
a pair of
silver-gilt cups dating from c.1685, a
unique Chelsea porcelain tea and coffee
service and a mid-18th century mahogany
commode. The cups and the Chelsea
service were prevented from leaving the
country as a result of representations
to
the Reviewing Committee on the Export
of Works of Art. The porcelain was purchased from the Harding Fund with the
aid of a grant from the Victoria and Albert
Museum, the commode was bought from
the Lady Martin Bequest and the silver
cups from Corporation funds.
The mid-18th century commode is a
masterpiece of fine design and craftsmanship in which materials of the highest
quality have been used (Fig. 2). It has
been soudly constructed in the traditional
English manner of straight close-grained
mahogany veneered onto an oak foundation with oak drawer linings and deal
boards across the back and the base. It is
interesting to find that in addition to the
carved angle trusses and the serpentine
drawer fronts solid mahogany has been
used for the whole of the top drawer which
is fitted with a baize covered writing slide
with compartments below.
In The Director Thomas Chippendale
termed broadly similar pieces French
Commode Tables observing that "if made
by one who knows his business" they
v ould "give great satisfaction and have a
The example
very fine appearance".
recently acquired for Temple Newsam is
less elaborate than any illustrated in Zhe
Director and displays few affinities with
continental styles; in fact the graceful

—

a typically English restraint. The beauty

a carefully controlled combination of serpentine lines and plain
veneered surfaces which contrast with the
crisply carved corner-trusses, gadrooned
apron and delicately embellished
cast
bronze loop handles. The harmonious
relationship between the shaped drawer
sides and two dimensional curves of the
angle-trusses
is particularly
subtle. It
forms an instructive
contrast with the
slightly earlier, more flamboyant serpentine commode in the Blue Damask Room,
recently attributed to John Channon, which
achieves a rich decorative effect through
the ostentatious use of ormolu mounts and
brass inlay instead of carved ornament.
The handles and escutcheons appear to
be identical with a set on a commode table
reproduced in Apollo, vol. 58 (1953),
p.100, Fig. IV, which suggests they were
stock patterns made by one of'the foundries
which supplied fashionable London furniture makers. Concealed pin holes reveal
that the original rococo key plates (present
in the illustrated
are now
example)
the inset thread escutcheons,
missing,
although acceptable, tend to emphasise
the austere countenance of the piece.
The recent provenance of the commode
is as follows: in 1919 Mr. and Mrs. Mango
collection; Christie's 26 June 1924 (Lot
149); purchased by M. Harris tlat Son who
sold it to Lady Duncombe of Wood Hall,
Hertfordshire, she bequeathed it to her
cousin, Lord Deramore of Heslington
Hall, York, from whose widow it was
acquired for Temple Newsam in 1967~.
The Chelsea "Gold Anchor" tea and
coffee service purchased in August from
Mrs. Freda Shand-Kydd of Horton Hall,
Cheddington, is certainly the most important set of porcelain ever acquired for Temple
flov s from

t"
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1. Part ol Tea and
Coffee Service;
Chelsea porcelain,
"Gold Anchor" period

c. 1785-60

Newsam and probably the only complete
one of its kind in the country.2 This
service consists of a full complement of
tea-pot, cover and stand, cream-jug,
sucrier and cover, cake plate, waste bowl,
six tea bowls, six coffee cups and twelve
saucers (Fig. 1). Each piece is painted in a
pale puce monochrome en camaieu v;ith
different landscapes containing Gothic and
Italianate ruins, figures, animals and
feathery trees in a style which is a continuation in a paler palette of the puce camaieu
decoration of the preceding n Red Anchor"
period. The scenes are enclosed within
broad gilt twisted-ribbon
borders surrounded by sprays of garden flowers and
the rims have a gilt dentil band. Although
the painter of the service cannot at present
be identified, his work is related to the
O'Neale-Duvivier
tradition discussed by

W. H. Tapp in F.C.C. Transactions,

1955,

vol. 3, pp. 195 et. seq. The tea-pot, the
cream-jug and the sucrier reflect contemporary silver forms, their restrained
shapes arid the discreet touches of gilt
contrast with the lush rococo style of
advanced "Gold Anchor" wares suggesting
a date of c.1758—60.
It is of interest that the Temple Newsam
archives contain the following bill for a
Chelsea tea service of approximately the
same date as the one under discussion:
Miss Shephard

1758
june 21st
a brett of Chelsea Tea China
Enarrrell'd rerh flowers
a Paching Case

Rec~ the C'ontents
Tobias Brenan

2. Commode,
mahogany c. 1755

Bo'f gn'ughes

s. d.

7

0

g7

7
1

8

0
6
6

i n full for Mr. Hughes

The provenance of this service is fully
recorded. It was acquired new by a
member of the Swinborn family of Bonchurch, I.O.W. and subsequently
bequeathed to the Fieldens of Thorncliffe,
I.O.W. whence it descended to a Miss
Fielden who died in 1938 at the age of
ninety-eigh t. After the Thorncliffe sale
the service was acquired by E. McGregor
Duncan, whose collection was auctioned at

Sothebys on 19 March 1963 when it
passed to Mrs. F. Shand-Kydd from whom
it was purchased for Temple Newsam.
In addition to its great rarity and refined
aesthetic qualities the service provides a
valuable illustration of what a complete
"tea and coffee equipage" consisted and
will thus form an important teaching aid
when displayed in a fine cherrywood china
cabinet which is being prepared to receive

it.

Silver toilet services were intended to
be laid out on dressing tables where their
utility value could be combined with the
function of display. It may be assumed
that the important pair of silver-gilt cups
with covers acquired from S. J. Phillips
I.td. (Fig. 3), originally formed part of
such an equipage which could have consisted ol'ver twenty separate items. A
silver-gilt toilet service of the same period
owned by the Earl of Ilchester includes a
similar pair of cups which were evidently
standard accessories.
The vessels are of superlative quality
uniting cut-card work, decorative engraving and cast ornament of the highest
order. The maker's mark (FSS beneath a
crown) is punched on the base and underneath the lid of each, but there are no
other stamps. The author has not been
identified but his mark occurs on a small
group of finely engraved pieces of this
kind~. The cups do not fit into any easily
datable category but were presumably
made in the early 1680's since engraved
embellishment of this calibre could hardly
have been executed on London plate prior
to about 1680 and the exotic birds inhabiting the scrolled foliage contain a
suggestion of chinoiserie influence which
was confined
to that decade.4 The
accomplished cut-card work in the fbrm
of flowing acanthus fronds applied to the
covers and bowls provides an early instance
of this decorative technique while the
finely detailed serpent head handles, neat
pierced foot rings and gadrooned borders
are uncommonly
fine examples of cast
ornament.
However, it is the formal
engraved designs occupying the sides and
centring on female and putto masks that
gives special distinction to the cups. The
refined quality of this enrichment suggests

3. Pair of Toilet Cops and Covers, silver-gilt, c. 1080—85.

—

that the unknown craftsman acquired his
artistic instincts from France it would be
most interesting to establish his identity
and trace further products of his workshop.
In addition to the cups three other noteworthy pieces of silver have recently
entered the collection a pair of candlesticks, an inkstand and a hot-water jug
with lamp stand. The candlesticks, which
date from 1765—6 give an admirable
impression of the mid-18th century neoGothic idiom, the stems being of clustered
column form with shaft rings and the bases
decorated with linear tracery and quatrefoils enclosing leaf bosses similar to the
ornament on the large library writing
table of c. 1755 shown in the North West
Room.
The silver and shagreen inkstand now
displayed on the Harewood writing table
was given through
the National ArtCollections Fund by an anonymous benefactor. It is a fine example of the decorative
use of shagreen, a hard, highly polished
material obtained in the 18th century from
the skin of sharks and commonly employed
for covering small boxes, knife-cases and
so forth. In this instance it has been dyed
green. The stand, ornamented with silver
mounts
in the neo-classical
taste, is

—

unmarked,
to about

but datable on stylistic grounds

1785. The three vase-shaped
wells are fitted with clear glass liners and

the underside is covered with the original
green silk. The workmanship
displays
distinctly English characteristics and it has
been suggested that the piece may have
been produced
by one of Matthew
Boulton's craftsmen who emigrated
to
Russia. Nothing is known about the
provenance.
The hot-water jug made by John Bridge
bears the London date stamp for 1833—34
and forms a valuable addition to our group
of Regency silver illustrating the final
phase of the neo-classical movement (Fig.
6). The sides are ornamented with two cast
plaques representing the 'Age of Gold'nd
the 'Age of Silver'ased on John Flaxman's engravings of Hesiod (plates 9 and
11). Flaxman's original drawings for these
in the British
scenes
are preserved
Museums. The jug is interestingly related
to a Grecian vase with two handles at
Windsor Castle made to a design by
Flaxman by John Bridge in 1826—27 .
The relationship between Flaxman and the
famous firm of Rundell, Bridge R. Rundell
has been fully discussed
by Charles
Oman in the March 1966 issue of Apollo.

hz

6. Dame Barbara Hepworth, Dual Form, bronze,
partly coloured, 1965, ht. 75 in.

City Art Gallery

fothewas

are Gerrit van Honthorst's

by Matthias
bought last summer
with the help of a grant from the Victoria
and Albert Museum. It is a particularly
welcorr.e addition to the collection, since
the Gallery already possesses a group of
'Baroque'aintings
with subjects taken
from the Old or New Testaments or from
the lives of the Saints but none of them
represent the central theme of the Nativity.
Matthias Stomer v,as one of a small
group of painters who came from the
Netherlands to Rome in the first half of
the 17th century. Inspired by the new
approach to religious painting of the
Italian Caravaggio (1573—1610), they combined a down-to-earth Northern realism
with the grand scale of Italian painting.
Our picture is an almost text-book
example of this. Its immediate ancestors
The Adoration

Stotner (Fig.

5')

Shepherds

nativity and
now in the U%zi
is
at Florence, where the Madonna
similarly shown lifting back the drapery
from the Child whose radiance illuminates
the darkness of the scene. But Stomer
fewer
concessions
to Italian
makes
elegance; the earthy robustness of his
peasants and a rather meticulous attention
to their dress, contrast with the quieter
dignity of the Virgin and Child. Stomer,
who was probably born around 1600, was
in Rome in 1630 but after 1631 had moved
where our zldoration
was
to Naples,
probably painted. The pervading influence
in Naples at that time was that of Ribera,
the Spaniard whose particular brand of
realism is reflected in
uncompromising
Adoration

of the

Shepherds

Stomer's work.
Dame Barbara Hepworth, one of the
best known artists in this country, is
already represented in the collection by

5. Matthias Stomer (c. 1600—after 1650), The Adoration of the Shepherds, 49

x

69 in. Painted c. 1655-40.

6. Hot-Water Jug, Stand and Lamp, by John
Bridge, 1833—34 (visible plaque

Silver" )

the "Age of

applied over the rough surface of the
hollows contrasts with the harder polished

two wood-carvings, the small early Gonicoid,
and Configuration of 1955. During the last
twelve years she has also been making
in cast bronze and it was
sculptures
obviously desirable to add a work in this
medium to the collection, if we are to
continue the idea of having a few of our
major artists represented by a range of
works. We are very fortunate that the
Leeds Art Collections Fund has been able
to acquire Dual Form of 1965 (Fig. 4). The
new medium
has given the sculptor
opportunities to work on a grander scale,
but in essence Dual Form continues one of
the themes which have occupied her for
many years: two simple upright forms are
hollowed out and the hollows pierced
through. The two units are placed one in
front of the other so that the second one
can be seen through the opening in the
first suggesting perhaps caves tunnelled out
by the sea. In earlier variations on this
theme (e.g. Menhirs, 1954—5) the upright
forms stood side by side here their
is more complex,
relationship
but the
1'orms themselves simpler. Colour is added
to clarify the form; pleasant light sea-green

outer area.

1. I am indebted to M. Harris & Son Ltd. for
information about the provenance of this piece.
2, This service

is

illustrated

in

G. A. Godden,

Pottery and Porcelain, 1965,
p. 81 and discussed in E.C.C. 7 ransactionr, vol. 6,
3
317,
repr. pl. 232.
pt. (1967) p.
Encyclopedia

'3.

of British

Untermver
owns a covered bowl on
stand by the same maker with comparable
decoration
Y. Hackenbroch, Silter in the l "ntermyer Collection, 1963, p. 56, repr. pls. 114 & 115.
Belonging to the same group is a travelling set
illustrated in Country Life. vol. GXVIII (10 Nov.

Judge

—

1955), p. 1084.

4. It

is worth noting that the Carter Bequest to the
Ashmolean Museum, Oxford in 1947 included a
small pair of silver-gilt cups and covers of
similar form dated 1667 (repr. etc.cLC.F. 44th

.4nnual Report,

p. 27k

5. B.M. 1862.3.8.37 & 186'2.3.8.6. I am indebted
to D. Udy for supplying this information.
6. E. Alfred Jones, 7 he Cola'nd Silter of
Castle. pl. I.V, p. 108.
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Calendar of Notable Events in Leeds
CITY ART GALLERY

TEMPLE NEWSAM HOUSE

Open daily, 10.30 a.m. to 6.30 p.m.
Sunrlay, 2.30 p.m. to 5.0 p.m.

Open daily, including Sundays,
10.30 a.m. to 6.15 p.m. (or dusk)
Wednesday (May to September)

10.30 a.m. to 8.30 p.m.

Six Tiepolo Frescoes from

the Palaggo

Exhibition of Prints
March 9 to March 29

Porto,

exhibition
organised
hy the
consisting of hand-proofed
etchings and screen prints.

An

Vi centra

These frescoes were commissioned by the Porto
family for their Palazzo in Vicenza and were
painted c. 1757 by Giovanni Battista Tiepolo
(1696—1770), the most celebrated fresco painter
of his time, in collaboration with his son, Giovanni
Domenico Tiepolo (1727—1804). They depict outstanding events in the history of the Porto family,
ranging from 1022 to 1661. and are therefore not
only of artistic but also historical value. The frescoes
have been lent to Temple Nev.sam House by an
Dutch collector svho is now their
anonymous
owner and will be on show until December 1968.

Acquisitions

of

the

Skill

April 24 to June 4
An exhibition
sponsored

of
by the Institute
Directors in collaboration with the Crafts Centre
and the Worshipful Company of Goldsmiths.

Leeds College of Art: Graphic Design
Department
June 29 to July 14
An exhibition of work by members of the
Department.

Sear

April 5 to April 29
An exhibitior: of the items acquired by gift, bequest or pun hase during the year ended March

1968.

MUSEUMS WEEK

—APRIL

lithograph:,

Printmakers'ouncil

joseph Wright of Derby

July 8 to July 28
An exhibition of drawings and watercolours mounted by the Midlands Area Council and circulated
and Art Gallery Service for
by the Museum
Yorkshire.

1st to 8th

Exhibitions, lectures and demonstrations
Details to be announced

Exhibitions in other Yorkshire Galleries
Batley

of Marine Artists (A.E.B.l
Batley and District Camera Cheb
16th Annual Exhibition
7 hree Local Artists
Batley and District Schools Art Exhibition
Coasts of Britain
1968 Selection (A.E.B:)
British Art 1961/64 (Arts Council)
Society

P A.)

?he Art of Lace ( V.

Bradford

northern I'oung ContemPoraries
Six Potters

(Arts Council)

Rational Museums Week
Bradford Schools Art, Handicraft and Creative
Handvvriting Exhibition
Palladio in England (V. E> A.)
Bradford Photographical Society
German Expressionist Prints ( V. &" A.)
Modern Sculpture and Sculptors'ratvings
Bradford Arts Club
British Studio Pottery ( V. td A.)

Brighouse

Commemorative

Photographs

by

&'.)

7extiles (V.
Sutclige

E. M.

April 6 to May 4
May 5 to June 1
June 1 to July 1
July 1 to July 15
August 17 to September

7

March 16 to April 28

Bagshaw Museum

(Boiling Hall)

March 2 to March 30

(T.A.S.)

Hipperholme and Lightclige Art Circle
Brighouse Art Circle Exhibition
Society of Marine Artists (A.E.B.)
Birds inpour Garden (T.A.S.)
Brighouse Children's Theatre Exhibition
Modern Photography (V.

6o'd
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to March 9
March 2 to March 31
April 1 to April 7

April 1 to April 28
April 27 to May 19
June 1 to June 30
June 1 to June 23
( V. td A.) June 8 to July 28
June 29 to August 1
August 10 to September 29

March 23 to April 14

June 29 to July 28

February 24 to March 23
April 6 to May 11
May 18 to June 15
June 15 to July 14
July 13 to July 27
August 10 to September I

Doncaster

February 10 to March 10
March 16 to April 21
April 27 to May 19
May 25 to June 23
June 29 to July 28
August 3 to September 1

Doncas(er Art Club
Doncaster Camera Club
64 (A.C.)
JVetv Painting 61 —
Children's Art Exhibition
W. D. 7ordan (C?eckheatori)
Russel Flint Exhibition

Harrogate

(A.E.B.)
(A.E.B.)
Academy (A.F..B.)

Trends in Modern Art

Embroiderers'uild

Children's

Royal
Harrogate Festival Exhibition

Halifax

Durer and his Con(emporanes (V. &" A.)
Early English Watercolours ( V. td A.)
World Exhibition of Photography
Contemporary Hangings
Schools Art

February 17 to March 10
March 23 to April 14
March
March 30 to April 27
June
August 3 to September 1

Sam Haile
English Alabasters (V. V A.)
M. Byass, y. O'Jail?, y. Wesbitt and A. Gell
Hull Photographic Society
Hull Art Club
W. Chamberlain and R. T. Box

March 16 to April 6
March 30 to May 26
April 13 to May 5
May 4 to June 2
June 1 to June 22
June 8 to June 30
July 6 to July 28
August 24 to September 15

Halifax .4rt Society

Hull

March 23 to April 14
April 20 to May 12
June 22 to July 14
August

Modern Photography

Francis Kelly

(V. td A.)

(2.A.S.)

World Crafts Council: British Section
Photography by E. M. Sutclige ('? .A.S.)
Keighley Art Club

to March 16
March 9 to April 7
March 23 to April 7
March 23 to April 14
April 1 to April 7
April 9 to May 3
April 13 to May 5
May 4 to May 28
May 11 to June 9
June 1 to June 30
June 8 to June 30
July 13 to August 4
August 3 to September
August 10 to September

Rotherham

1968 Exhibition cf Art and Crafts from
Rotherharn Schools
Society oj'arine Artists (A.E.B.)
Paisley Shaivls ( V. (d A.)
Industrial Painters Group (A.E.B.)
Rotherham Society of .4 r!i rts Annual Exhibi.'ion
Medieval Pottery (2".A.S.)
Rotherham Photographic Society Annual Exhibition
Energy 7 ransformation (Science Museum)
Steel Peech and Tozer Camera Club

March 2 to April 7
April 13 to May 5
April 13 to May 12
May 11 to June 9
June 15 to July 14
June 22 to July 14
July 20 to August 18
August 3 to September 1
August 24 to September 29

Scarborough

Britain in Watercolours (A.E.B.)
Scarborough An Socie(y Spring Exhibi!ion
Benelux Festival Exhibition
Contemporary Oil Paintings (A.E.B.)
Contemporary Pictures in Fabric and 7hread

Keighley

Diaghilev (A.C.)
Society of Wildlife Artists (A.E.B.)
Keighley and District Photographic Association
Victorian Theatre (V. td A.)
A(ational Museum Week
Denise and Brian Vale (Paintings and Draivings)
2 orkshire Photographic
Union Prints
Contemporary

Hang"'.ngs

Bird~ inyour Garden (2.A.S.)
Peter Hesketh (Paintings and Dravvings')

L. S. Ioivry (I;A,S,)

Sheffield (Graves)

john Memorial Exhibition
Art
'Sunday Mirror'hildren's
Arts Council Painting Celection
Shield Industrial Exhibition

(Mappin)

Contemporary Italian Prints (V. & A.)
R. Danson)
Greek Painted Vases (lent by Col.
Diploma Exhibition
Shield College

Wahefield

Wakefteld Arts Club
David Blackburn Exh(bi(ion
Ca<(rop Rauxel Exhibition

A.C.

= Arts

Gvven

of'rt

Council

(A.C.)

f.

1
1

March 30 to April 30
May 3 to June 7
June 8 to June 28
June 29 to July 27
August

March 16 to April 7
April 13 to May 12
May 18 to June 8
from July 20

March 23 to April 14
March 30 to April 28
June 10 to June 21
March 2 to March 30
April 6 to April 27
May 4 to May 25

=

Victoria and Albert
V. td A.
A.E.B. —Arts Exhibition Bureau
I;A.S. = Museums and Art Gallery Service for Yorkshire

Museum

Lady Hertford,John ]ames Audubon
and the Chinese Drawing Room
at Temple Newsam
Marchioness
of Hertford was a
oman of outstanding personal charm who
at one time exerted such a powerful
influence over the Prince Regent that she
was maliciously known as "Queen of the
Regency". Their long friendship eventually came to an end when she was superceded as favourite by Lady Conyingham,
another middle-aged
maternal woman,
and on the death of her husband in 1822
she retired to Temple Newsam which she
had inherited fifteen years earlier. Lady
Hertford probablyfelt that the lofty, somewhat austere suite of reception rooms
created when her mother remodelled the
south wing in the 1790's, lacked the gaiety
and variety to which Court life in London

had accustomed her for she converted one
drawing room
in the Chinese and Louis Quatorze styles
favoured by the sovereign.'he
room,
which retains much of its delightful
Regency atmosphere, may well have been
conceived as a delicate compliment to the
King's taste.
Wall cabinets
scenic
incorporating
panels of glossy Japanese lacquer were set
up in sumptuous mirror-lined recesses and
richly carved and gilt pilasters evidently
acquired from a French chateau were
employed for the door cases and in the
construction of display cabinets in deference to the current fashion for rooms with
fittings of the Louis Quatorze period.

l.

2. West Overdoor (detail) showing three Flickers
(lower centre and left corner) and pair of
Florida Jays (right centre) cut from plates 37
and 87 of The Birds of America. Size of panel:

The

v

East Overdoor (detail) showing pair of Collie's
Magpie-Jugs cut from plate 96 of Audubon's
The Birds of America. Size of panel: 5 x 3 ft.

of them into a glamorous

5x3ft.

Some of the original features such as the
surplain white marble chimney-piece
mounted by a tall carved and gilt mirror
in French rococo style and a splendid pair
of pelmets in the same manner were
removed about 1938 but enough of the
flamboyant scheme remains to give an
impression of its many gorgeous qualities.
Features such as the large pier-glass with
scrolled cresting inhaEflted by exotic E>irds,
the gaudy applied ornaments over the
alcoves, the chaste ormolu bell-pull with
ivory handle and the delicately moulded
ivy trail cornice undoubtedly reflect Lady
Hertford's personal taste. About 1828 an
upright piano suitably japanned, gilt and
painted v,ith pseudo oriental flowers was
supplied by Messrs. Broadwood & Son of
London. The EobE>y may E~e regarded as an
extension of the drawing room since it was
decorated at the same time and likewise
contained florid Louis XIV period mirrors,
pilasters and wall cabinets.
On 28 September 1806, the Prince of
Wales, who had been at Doncaster races
with the Duke of Clarence and fancied he
was in love with Lady Irwin's eldest
daughter, paid a morning visit to Temple
'Vewsam and, according to family tradition, graciously presented his hostess with
several rolls of Chinese wallpaper.~ There
is no reason to doul;t the truth of this story
for in 1802 the Prince acquired a large
wallquantity of oriental hand-painted
of
Crace
Son
for
the
firm
&
through
paper
the Royal Pavilion at Brighton.s Family
tradition 1'urther asserts that the paper was
hung in the Blue Drawing Room by Lady
Hertford in the 1820's4 which may also
be accepted for in 1806 the walls were
covered with an almost new block printed
papers and the Dowager Lady Irwin would
probably have been reluctant to inflict
such an exotic display on one of her sober
neo-classical rooms whereas her celebrated
daughter was renowned for frivolous taste
and would naturally harbour sentimental
feelings for something closely associated
~ith her former companion.
The wallpaper depicts a garden scene
viewed over a low balustrade with flowering trees, shrubs, birds, bird-cages, lanterns, butterflies and so forth beyond, the
wall being sub-divided into symmetrical

panels edged with a little Chinese fretwork
It is
strip in silvered papier-mache.
interesting to observe that the design of oak
garlands and spots on the underlying
wallpaper registers quite clearly through
the maroon and black striped paper
surrounding the panels.
In hanging the paper Lady Hertford
tried to create broadly balanced designs
but where this proved awkward she contrived to cut out pictorial motifs from
surplus fragments and placed them where
symmetry was required. This method was
used to good effect on the chimney breast
where four vases of flowers were regularly
arranged. Lady Hertford evidently did not
value the Chinese artist's studied use of
space for she boldly ornamented blank
areas with birds, insects and various
picturesque features, grafted new branches
onto trees, improved existing ones with
additional foliage and blossom, even, as
silhouettes
reveal,
mutilating
telltale
sections of paper in dark corners to further
her activities in this direction. It would
appear that the surplus paper did not
provide enough pictorial details to serve
for she
Lady Hertford's requirements
of birds cut from
added a number
ornithological plates. However, it was not
until earlier this year that the source of
these prints was identified as heing John
James Audubon's classic series The Birds
of'merica which achieve such spectacular
prices in the sale rooms today. The detection of this notable act of vandalism is due
to Mr. Waldemar H. Fries who is preparing a monograph on Audubon and has
generously supplied a wealth of relevant
information about the incident.
The original edition of The Birds of
in
America was published
by Audubon
London during the years 1827—38, the
plates being hand-coloured aquatint engravings printed on double elephant folio
sheets. The series was issued to subscribers
in 87 parts of five plates each at a cost of
two guineas per part,~ but Lady Hertford
apparently defaulted after having received
the first volume comprising one hundred
plates.
Audubon travelled about the country
seeking new subscribers and luckily a letter
from him to his printer, Robert Havell
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3. West

Wall (centre portion) showing a
Baltimore Oriole (upper left) a Red-headed
Woodpecker (upper centre) and a Bluehird
(lower left) cut from plates 12, 27 and 36
respectively. Ht. of wall: 12 ft.

Jnr.,

in London, has survived recording
the order placed by Lady Hertford and
Mr. Benjamin Gott of
Leeds.'eeds

"In

3rd Sepr.

the course of yesterday I had the
good fortune to procure the Patronage
of the Marchioness of Hertford and also
that of Mr. Benjn Gott Fsqr of this place.
I wish you on the receipt of this to prepare two complete copies, and to spare
no pains to render them as perfect as
possible. The Marchioness of Hertford
received me with great kindness, desired
me to call upon her when in Town and
has promised to recommend My Work
circle of
to her large & valuable
aquaintances. You will direct the Case
for the Marchioness as follows and put in
Prints in both cases in good Folios.

is an easy matter to forgive Lady Hertford's rashness (Fig. 3.). There are in
England some twenty complete sets of
Audubon's original double elephant folio
Birds of America
but it could with justice
be claimed that the examples so colourfully
displayed at Temple Nev.sam permit a
finer appreciation of his artistry than a
perusal of'he prints in bound volumes.
CHRISTOPHER OILBERT

1. C. Musgrave,

Regency Furniture,

1961, p. 70.

2. S. A. Byles, "Temple Newsam and its Art
Collections", The Magazine of.lrt, 1893, p. 211.

3. ibid., p. 211.
4. Musgrave, op. cit., p. 65.

The Marchioness of'Hertford &. C & C
C Temple Newsome, near Leeds.
Yorkshire."

5. This wallpaper is discussed and illustrated
I..A.C. No. 56, (19658 pp. 8—10.

in

6. W. Vogt, (ed.) reduced facsimile reproduction
of
p.

A second letter addressed to Mrs. Audubon
and dated Leeds 22 Sepr 1834" actually
refers to Lady Hertford's misdeed: "I have
given Mrs. Robinson (his agent in Leeds)
the a/c She says that a Mr. BLYDes
continues the set of the Marchioness of
Hertford v,ho you know has the whole of
the first Volume cut out and pasted on the
walls of one of her Superb Rooms!" This
for a
account is slightly exaggerated
collation reveals that Lady Hertford dismembered only ten platess which yielded
some twenty-five birds for local improvements.
The two finest groups of Audubon birds
a large
feature on the overdoor panels
pair of Collie's Magpie-Jays, were established above the east door (Fig. 1) while
a family of three Flickers and two brilliant
Florida Jays were placed over the west
door (Fig. 2). The other North American
birds, some chasing butterflies and others
in their talons or
serpents
gripping
swallowing fish are distributed fairly evenly
over the main walls of the drawing room
The intruders blend so
and the lobby.
naturally with the fanciful Chinese scenery
and the visual effect is so splendid that it

The

XIII.

Birds of America,

New

York,

1965,

Library of Havard University at
Cambridge, Massachusetts (bMS Am 1482 —23).
Transcription kindly supplied by W. H. Fries,
Esq.

7. Houghton

8. Original letter

is in the files of the American
TranPhilosophical
Society, Philadelphia.
scription kindly supplied by W. H. Fries, Esq.

9.

Plates Nos. 2, 12, 27, 36, 37. 67, 72, 77, 87 and

96.

10. There are no Audubon
window

w

alls.

birds on the (south)

11. This information has been supplied
Fries, Esq.

—
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The Savery Bequest of Early
Chinese Ceramics II
Among the most important and varied
wares of early China, following on from
the 'proto-porcelains'iscussed
in the last
article, are those called Yueh. These are
historically the first of the famous family of
green-glazed
wares called in the West
'celadons'described
by the Japanese
scholar Koyama as 'the backbone of
oriental ceramics'). Yileh wares are called
after the old name of a region south of the
Yangtze, now included in the province of
Chekiang. Forty years ago Yueh was but a
name: its wares were known to have been
celebrated by T'ang poets and others, but
the kilns were undiscovered and pieces in
collections were unrecognised.
In 1936,
however, one of the main sites, Chiu Yen
(Nine Rocks) was investigated
by a
Japanese, Matsumara. It was visited in
1937 by the British scholar Brankston, and
fragments retrieved by him on site have
come to Temple Newsam in the Savery
Bequest, which also includes sixteen certain
complete pieces, dating between the 3rd
and 10th centuries.
The small water container in the form
of a snarling lion (Fig. 1) is certainly one of
the most arresting Yueh pieces: in certain
lights it looks remarkably like a pekinese.
Animal forms make up one aspect of the
Nine Rocks output: toads, bears and
monkeys are all in the repertory. This
piece probably came from a fourth or fifth
century grave, perhaps one of those discovered in 1936 during the construction of
a new road in the region. The olive-green,
slightly mottled glaze and hard felspathic
body are typical of the early Yueh. The
later wares develop a smoother, more
which immediately
cloudy grey-green
precedes the Sung celadons.
T'ang wares were one of Savery's
principal delights, and the Bequest is rich
in the achievements of this period (618—
960), one of the greatest in Chinese history

and the most remarkable for its buoyant
cosmopolitan
temper, which welcomed
foreign influences openheartedly. Persian,
Syrian, Hellenistic and Indian forms occur
frequently in ceramics, often uncannily
recreated
into unmistakably
Chineselooking objects. The amphora (Fig. 2) is a
case in point. Though the amphora-form
passed from Greece to many adjoining
areas and was in Syria and Persia in the
early centuries of our era, the Chinese
probably only consciously borrowed the
idea of the two handles from the West. The
basic form of the body, swelling and confident, capped with a serene bowl-shaped
mouth, is entirely T'ang in character: and
even the handles with their high curves,
probably suggested by the handles on
Syrian or Roman glass of the third century
A.D., are made into Chinese dragonheads biting onto the mouth-rim.
The
glaze is a pale, warm grey, and finishes in
sweeping curves high up the body of the
piece in the habitual manner of the T'ang.
By this means a fast-flowing lead glaze was
prevented from reaching the floor of the
kiln: but it is at least equally arguable that
the method was psychologically right for a
period which probably rated effects of
above
spontaneity
those
of overcalculation.
The 'Three - coloured'ead - glazed
earthenwares are among the most spirited
and characteristic products of the T'ang
and Savery responded keenly to them. But
the white procelains claimed his closest
attention. These, the first true examples of
what Europeans later called porcelain,
were the results of combining pure china
clay, retaining its shape at high temperatures, with the 'china stone', the felspathic
rock which gives a porcelain body its
glassy hardness and translucency. These
white wares, no doubt on account of their
durability under normal handling, were
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1. Water contamerf stonewaref Yiieh ware, Six Dynasties(c. 4th century), length 5 nn

exported widely by the ninth century, as
excavations in Mesopotamia, Egypt and
India have shown. The exquisite cup (Fig.
3) is a lovely example of an early porcelain
of the period.
The stage was now set for the Sung
porcelains, which many regard as the
supreme achievement of Chinese or any
other pottery. In the Sung (960—1279)
contacts with the West were cut off by
successive foreign invasions from the north.
After 1127 the Sung court set up at Hangchow, south of the Yangtze. The centre of
gravity of ceramic production moved with

it to the south, and the manufacture of
porcelain began to be cultivated intensively
under imperial patronage. With the acute
aesthetic awareness of the time, and the
lapse of the habit of making wares for
burial, ceramic pieces were collected as
objects of'eauty as well as of function.
Quiet, reflective forms, above all bowlforms, replaced the thrusting and spreading shapes of T'ang.
The centre of celadon production in the
south was at Lung-ch'uan
in Kiangsi
which gradually built up an ascendancy
as Yueh declined. The little fluted cup
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2. Amphora, earthenware.

T'ang (c. 7thlBth century).
height

10'n.

20

large forms such as basins, jars and headrests were produced in stoneware. The
techniques, carving through clay slip to
reveal a different-coloured
body, and
painting linear designs in slip and enamel
on a pale ground, were new in China. The
head-rest illustrated (Fig. 5) shows how
very striking the carved technique could
be. Here the white slip has been removed in
places to show the grey body and so create
an effect of light decoration against dark:
the whole has then received a coat of
transparent glaze to unify it.
This probably fourteenth-century
piece
is both an epitome and a portent. It combines the essential inwardness of Sung with
the boldness and plasticity associated with
the next periods, Yuan and early Ming. It
also marks a point in time when Chinese
ceramics was verging on the decoration of
surface, to be so potently exploited in blue
and white and the enamelled wares. Here
Savery concluded his collecting of three
thousand
years of the most eventful
ceramic evolution in the history of the art.

3. On the left: Cup, porcelain, T'ang (probably
9th century), height 2$ in.
On the right: Cup, porcellanous stoneware,
Lung-ch'uan 'celadon', (c. 12th century),
height 2 in.

from the Lung-ch'lian kilns (Fig. 4), in the
shape of a stylised flower (as so many Sung
bowls are), sums up the sensibility of the
age, with its purity of form enhanced by a
thick, opaque grey-green glaze, jade-like
in its smooth unctuousness, and valued for
this resemblance by the Sung collector.
Ceramic activity of a most vigorous
kind, however, continued in the north,
especially at Tz'u-chou (Hopei), where

JOHN SWEETMAN

4. Head-rest, stoneware, Tz'u-chou, probably Yuan (1280—1368), diameter 9l in.
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The Victorian Park and Garden
at Temple Newsam
a very handsome work and is capable of
throwing a jet of water almost to the roof
of the building."4 Two of Handyside's
trade catalogues are preserved at the
Derby County Library one of which,
Ornamental
Ironu:ork Catalogue C, (1874)
illustrates the design for the fountain at
Temple Newsam.s
There were originally eighteen cast-iron
vases on the south terrace and lawn
evidently supplied with the fountain for
the most imposing
pair bear tablets
inscribed "A. Handyside & Co. Derby".
Six of the urns were removed to Roundhay
Park about ten years ago, a pair has been
transferred to the Rose Garden at Temple

A notable improvement made to the park
during the late Victorian period when Mrs.
Meynell Ingram ruled Temple Newsam
was the erection of a fountain on the south
lawn. It formed the centrepiece of a neat
garden in the Italian style laid out with
gravel paths, formal flower beds, topiary
and ornamental vases on the site of the
Jacobean parterre. The beds and paths
have now been turfed over, but the original
scheme can be glimpsed in old photographs and a prospect of the south front
published in the Illustrated London Wears for
13 October 1894. Mrs. Meynell Ingram's
improvements were mostly confined to the
environs of the house for the open park
land beyond, landscaped by Capability
Brown in the 1760's, was reaching
maturity and only required the attentions
of foresters and gamekeepers.
The fountain was made by Andrew
Handyside & Co., Britannia Ironworks,
Derby. In addition to ornamental castings
the firm manufactured industrial machinery and building components, supplying,
for example, the roofs of Manchester,
Liverpool and Bath railway stations, but
despite the size of such undertakings the
firm was in liquidation by 1910'.
Handyside & Co. contributed a castiron fountain and a vase to the Great
Exhibition of 18512 and at the Yorkshire
Exhibition of'Arts and Manufactures held
in Leeds in 1875 they showed a Grand
Park Fountain and a collection of nine
ornamental flower vases and baskets.s It
is quite
that Mrs. Meynell
possible
Ingram was encouraged to patronise the
firm through seeing their work at the Leeds
Exhibition where the fountain was prominently displayed in the Edinburgh Hall.
"the first
According to the Handbook
which
strikes
the
will
be the
object
eye
magnificent
fountain
which has been
kindly lent by Messrs. Handyside & Co.
of Derby who also contribute several
vases and ornamental flower stands. It is

ten remain on the south
design types are
represented, all in the classical taste, some
with antique figures
being ornamented
and others with running scrolls of foliage.
The most interesting are a pair of tall
ovoid vases now at Roundhay embellished
with reliefs of "Night" and "Morning"
based on the famous plaque by the Danish
sculptor Thorwaldsen. "Night" is depicted
as a winged and robed female figure
holding two sleeping infants with an owl
overhead and "Morning" has a similar
figure scattering flowers and bearing a
naked infant holding a flaming torch aloft.
These classical Graces were widely copied
in Victorian days and came to be regarded
as a badge of culture.6 It is interesting that
whereas Mrs. Meynell Ingram strongly
favoured the neo-Elizabethan
style for
internal improvements
her taste leaned
towards the classic in the garden.
The fine early 17th century garden
ornaments carved in stone by Thomas
Ventris and his son7 have vanished but
the cast iron fountain
and
although
ornamental vases imitating marble urns
are relatively modern they are typical
industrial art products of the period and
deserve to be carefully preserved.'t is
pleasant to record that the fountain was
Newsam

and

terrace. Five difFerent

—
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Design for the cast-iron fountain at Temple Newsam (see cover illustration) from Andrew Handyside
trade catalogue Ornamental Ironwork Catalogue C, (1874) No. 19.

& Co's

recently reconditioned and flowed brilliantly under floodlights when the British
Association was entertained
at Temple
Newsam on 31st August 1967.
It should not be forgotten that Mrs.
Meynell Ingram spent most of her time at
Hoar Cross in Staffordshire and normally
visited Temple Newsam only during the
shooting season. It is therefore hardly
surprising that in scale and elaboration the
garden at Hoar Cross was much finer than
the one at Temple Newsam, where the
park was maintained primarily to serve
the requirements of sportsmen. A splendid
visual record of the garden at Hoar Cross
during Mrs. Meynell Ingram's time is
conveyed by a copiously illustrated article
in Country Life for 10 May 1902.s It was
in formal
planned
Italian style with
straight paths and square parterres laid
out with geometric
lawns
and beds
centring on fountains; beyond lay scrupulously maintained
topiary hedges enclosing secluded
flower gardens
and
providing vistas to the open parkland.
There was also a superb pleached walk of
lime, pools, summerhouses,
seats and, at
intervals, cast-iron urns similar to those
at Temple Newsam.
Although
sadly
decayed at present, the garden can, in its
prime, have had few rivals and serves to
emphasise
the limited nature of Mrs.
Meynell Ingram's improvements
at her
Yorkshire seat.
A game diary of the 1897—98 season at
Temple Newsam kept by the owner's
brother
Charles
Wood indicates
the
abundance and variety of sport available
in the park. The following
entry for
November
10th and 11th is typical of

Avenue; quantities of plover, partridge
abundant everywhere you choose to go,
best bag 25 brace one morning on the
Colton side of the East Avenue, Sept. 8.
Pheasants plentiful, fox, duck, snipe
pheasantry, where approximately
2,000 young were reared by hand each
year, was located in the wood near the east
lodges. There is no mention of deer in the
diary but at this time the park contained
a herd of up to 180. It is interesting to
record that all the species of game mentioned in the diary still inhabit the park,
although not in comparable abundance.

"The Avenue Topside yielded 258
pheasants, 57 hares, 13 rabbits, 3 woodcock and 10 duck; the Lowside 499
pheasants, 80 hares, 8 rabbits, 1 woodcock,
2 various." His summary of the season
records: "Hares all over the estate were
most plentiful, but no part could equal
that towards Leeds for there the hares
simply swarmed, in one large field down
there 31 were counted while walking
through... it speaks well for the efficiency
of Day and his men. 13 Rabbits was the
best bag; woodcock got chiefly in the East

7. See: C. G. Gilbert, "Newly-discovered carvings by Thomas Ventris of York", The Connoisseur, August, 1966, pp. 257 —
9.

many:

—
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CHRISTOPHER GILBERT

supplied by E. Beltcher,
Derby County Borough Librarian.

1. Information

2.

Art journal,

Exhibition,

Illustrated

1851, p. 6.

3. Yorkshire

Exhibition,
Catalogue, No. 4.

4. Yorkshire

Handbook,

Exhibition,

p.2.

F.L.A.,

Catalogue of the Great
Leeds,

1875, OfFicial

Leeds,

1875, Official

5. Design No. 19.

6. F. Lichten,

Decoratiie Arb

York, 1950, p. 78.

of

Victoria's Era, New

8. The tivo eighteenth century coade stone vases
either side of the entrance porch were acquired
in the 1950's from Methley

Hall.

9. "Country

Homes. Gardens Old and New:
Hoar Cross, Burton-on-Trent, The seat of the
Hon. Mrs. Meynell Ingram", Country l.rfe,
10 May, 1902, pp. 592-99.

10. The Diary

is preserved with a miscellaneous
collection of books and papers at Hoar Cross,
shortly to be amalgamated
with the main
archive deposited at the Stafford County
Record Office.
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