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ACOUISITIONS OF THE YEAR
and publish an autumn number of the
might appreciate a special issue with a
more generous contribution of illustrations of the year's acquisitions. This
number provides a catalogue of the exhibition of acquisitions to be held at
Temple Newsam from March 23rd, and also a permanent record of some of
the more important objects added to the collection during the past twelve
months.
The additions this year are of especial interest because of the number of
generous gifts which mill not only enrich the collection of art treasures as such,
but will considerably enhance the appearance of the rooms at Temple Newsam
House.
To single out any p" rticular donors may appear somewhat invidious, but
the gifts made by Sir Alvary and Lady Gascoigne, Mrs. Pcnrose May, Lady
Martin, Lady Ramsden and Miss Rishworth are so notable as to justify special
mention. It is by such munificence that the Leeds art collections generally, and
the outstanding richness of the contents of Temple Newsam in particular, are
amongst the most important in the country.
The paintings acquired during the year are the subject of a separate article
here, and though it is not possible to cover all the items, mention must be made
of some of the more important acquisitions.
The collection of Spanish furniture given by Lady Ramsden in memory of
the late Lord Ramsden is of considerable interest because of the rarity of such
As it was not possible to prepare
Calendar, it was felt that subscribers
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TWO STANDING FIGURES (No. 64)

IWEVNETH ARMITAoE

Paintings

and Sculpture

among the acquisitions
The outstanding

of this year

painting in the unusually large group of acquisitions this
year has already been discussed in the previous number of the Calendar. This
is the On the Lagoons, Venice, with the Church of S. Giorgio Maggiore. Two other
paintings represent the same genre, that of architectural painting, but they
belong to the sub-class of ruin-paintings. These two Capricci are attributed to
Marco Ricci, but they have previously been ascribed to the earlier painter
Viviani for they are labelled with his name on the back and they could, with as
much or as little justification, be attributed to almost any minor painter of such
subjects in the eighteenth century. The painting of ruins is an interesting thread
in the history of western art and we have good examples by Pannini, Coccorante
and Joli already at Temple Newsam. Ruins occur occasionally in the Middle
Ages when, for example, in a series of calendars, a building repeated at the top
of each page slowly falls to pieces month by month throughout the year. In
the early fourteenth century examples include the ruined church of San
Damiano painted in the frescoes of the life of St. Francis of Assisi and the
Miracle of St. Sylvester by Maso. By the fifteenth century elaborate ruins
normally form the background of the Epiphany. They are usually in the
previous architectural style, first Romanesque then Gothic but soon, when it
became popularly understood that the architecture of Christ's time was
classical, they became classical and there was nothing to distinguish the old
order falling into ruins from the new except that it was, in fact, in ruins. An
enormous impetus was given to the appeal of ruins by the gradual excavation
and examination of the remains of ancient Rome which began effectively in
the sixteenth century. A poem, illustrated with woodcuts, entitled the
Hypnerotomachia Polyphili, which was little more than a prolonged play with the
evocative power of ruins, was published in 1499. After this for many years ruins
are scattered about in large numbers of Italian paintings, but it was not until
the seventeenth century that the emotion of nostalgia about ruins became so
strong and so specialized that they could form virtually the whole subject of
paintings. By the eighteenth century people had begun to build artificial ruins
to serve the appetite engendered by the pictures. John Piper is perhaps the
most distinguished ruin painter of today.
The only other Italian painting acquired this year is the Madonna and Child
with St. john attributed to Andrea del Sarto. This painting has been damaged
and heavily restored so that it is hard to assign it to any artist or school.
Another minor and highly specialized branch of painting was the night piece
in landsca.pe represented here by a monogrammed example from the hand of
Page 7
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Aert van der Neer. It is a little surprising in view of the frequency of the night
or moonlight image in poetry that it is not so common in landscape painting.
On the other hand figure subjects at night were sufficiently common and,
indeed, epidemic in the earlier part of the seventeenth century. It has perhaps
been the technical difficulty of painting almost complete darkness that has
deterred the artists and yet, although van der Neer, who was the pupil of
Rafael Camphuysen who also painted night scenes, and who evidently learned
much from both Rembrandt and Rubens, achieved this delicate feat often
quite brilliantly, he apparently did not find a ready market for his large
output of work and died in poverty. By the eighteenth century, however, most
collections would have their night-piece, and the genre has been continued
down to our own day, by Whistler for example, and more recently in photography and the cinema.
This addition to our rather small collection of Dutch paintings which already
includes one fine van der Neer is very welcome and so are three others also
given by Sir Alvary and Lady Gascoigne, whose family were neighbours and
friends of the Irwins, especially in the eighteenth century when Henry, the
seventh Viscount, and Sir Edward, the sixth Baronet, acted as each other'
agents respectively in France and Yorkshire.
One of these paintings is by the Chevallier Adrian van der Werff who,
strangely, was the pupil of van der Neer's son, the genre painter Eglon van
der Neer. Van der Werff, however, was one of the most successful artists of his
time. He was ennobled and became very wealthy. The source of his appeal
was evidently the precision and lapidary finish of his painting, a quality that is
still highly appreciated, though more often by the uninitiated than by the
experienced. Anigoni is the nearest modern equivalent to van der Werff in his
eclecticism, archaism, and in the fineness of his execution and, what is most
important, in his ability to give a strong erotic interest to something that is
superficially intellectual in style and often quite unerotic in subject matter.
Van der Werff's works were highly prized by the princes of his day, especially
by the Elector Palatine who made him court painter and required him to
devote half his year's work to himself. As a result, the gallery at Munich has
a large number of his paintings. At least two other larger versions of our
painting are mentioned by Smith in his Catalogue Raisonnee of the works of Dutch,
Flemish and French Painters, one in the Hermitage, Leningrad, the other in the
collection of a certain Edward Higginson. Ours is marked on the back with
the seal of E. Leroy, Commissaire Expert du Musee Royale, which I take to
be a certificate of authenticity, and with the name of F. Nieuwenhuys. The latter
was the brother of the more famous C.
Nieuwenhuys, who died 1886. Both
were dealers and experts especially in the field of Dutch and Flemish painting.
Another painter who achieved the highest fame in his own day, Ludolph
Backhuyzen, was a marine painter. He is often compared with van der Velde,
but while the latter specialized in calm seas Backhuyzen was adept at scenes

J.
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CHILDREN ON STEPS (No. 11)

DERRICK GREA YES
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of strong winds and storms and, like Turner afterwards, used to go to sea in the
worst weather to get material for his painting. The comparative influence of
Backhuyzen and van der Velde on Turner has been rather overweighted in
the latter artist's favour I think. It is interesting that when Turner exhibited
his Bridgewater sea piece in 1801, a painting that was designed as a pendant
to a picture by van der Velde, Sir George Beaumont said to Farington that
"some amateurs said it was taken from a picture of Backhuyzen" while
Constable "says he knows the picture of W. Vandervelde on which it is formed"
(Finberg Life of
M. W. Turner, page 71). The amateurs were probably
nearer the truth, considering the weather in the painting, but, although there
is a certain resemblance to Backhuyzen in the colouring of the water for
example, sketches show that Turner developed the composition slowly and it
could not, therefore, have been based on someone else's fully realized idea.
The date of the painting may be determined when and if the arms on the stern
have been identified. Among Backhuyzen's patrons were Peter the Great of
Russia, the King of Prussia, the Elector of Saxony and other important people.
The quality of his work is increased, I think, by the obvious faithfulness and
knowledge with which he treats ships, although it is his originality in the
representation of atmosphere and weather that put him in the same group as
van der Velde and Turner among the formulators of the vision of the nineteenth century, the century in which the weather became almost the most
important single subject for artists.
An English painter whose style was much closer to that of van der Velde,
Charles Brooking, was the best English sea painter of his day although his fame
has sunk below the just level. This may be because his work is comparatively
rare and the prestige of painters of this class is sustained more by their appearance in sale rooms than by the presence of one or two paintings in the Tate
Gallery and Greenwich Museum. One of the reasons why his work is so rare is
given in a story retold by Edwards in his Anecdotes of Painters (page 8). The
dealer who handled Brooking's work evidently thought that the humble origin
and trade of the artist, who was a longshoreman, would make his paintings less
acceptable and therefore he erased the signatures. One day, however, an amateur
saw a painting that had been put in the window, by mistake, untreated. He
advertised in the papers and contrived to meet and to offer patronage to the
artist who, unfortunately, died too soon. Brooking, who lived at Deptford, was
largely self taught. His painting has a very attractive clarity and lucidity. The
subjects are most often drawn from the shore and not on the high seas.
A third sea-piece is by Dominique Serres who was brought to England as a
prisoner of war, was parolled and learnt to paint. He was Brooking's pupil but
was as successful as the latter was unsuccessful. He made his way by a minor
talent coupled with an astonishing show of loyalty to his adopted king. Every
time George III was to pass by travelling up the Thames to Windsor, Serres
would hang a Union Jack out of his window where the king could see it.

j
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FRANCES MARIA FOUNTAYNE

(No. 13)
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JOSEPH HIGHMORE

Serres was an inferior painter to his master, but his comparatively rich colouring
made him more acceptable to the contemporaries of Reynolds. He was a
foundation member of the Royal Academy and the great friend of Paul Sandby.
Our painting in three scenes represents: the Battle of the Saints, right, with the
Ville de Paris and Hood's flagship, the Bar/cur, engaged, the surrender of the
Ville de Paris, left, and, in the centre, the Ville de Paris and other ships presumably
at Port of Spain. The Ville de Paris was the greatest ship afloat; she carried more
than a hundred guns (accounts vary between 104 and 120) but she sank on the
way home to England. In actual fact there were two ships engaged with the
Ville de Paris when she surrendered
in what was the most important naval
action of the American War. I do not know whether Serres has suppressed the
Russell in order to simplify the composition or on the principle that English
victories are always won against the odds.
A more recent sea painting by Koekkoek has also been given by Sir Alvary
and Lady Gascoigne. Koekkoek was one of those who continued the old Dutch
traditions of painting through into the nineteenth century with a force that
diminished only very slowly. A very fine Steer represents the new tradition of
sea painting based on Impressionism. This latter painting was acquired in
1954 but has not been available for exhibition until the present time.
Our collection of F.nglish portraiture has received some notable additions.
Among the group of portraits of the Fountayne family the signed portrait of
Thomas Fountayne by Mary Beale is the most interesting. Mary Beale was
one of the more distinguished female painters of the seventeenth century. She
is supposed to have been taught by Walker whose dated portrait of Cromwell
is already at Temple Newsam, but she tried to model herself on Lely. She
arranged to be present while Lely was painting and copied his works as well
as those of the old masters. Our portrait appears to date from the latter part
of her career, perhaps about 1680. Another portrait, which has not been
identified, is probably of the end of the same decade and is attributed to the
school of Sir Godfrey Kneller.
A signed portrait of Frances Maria Fountayne by Highmore is also among
the group of Fountayne portraits. Frances Maria Fountayne was born in 1729
and died in 1750 not long after her marriage. The painting must have been
executed, therefore, about 1750. It has not the charm of some of Highmore's
painting which, like his book illustrations, although not to the same extent,
was influenced by the French rococo as well as by Hogarth.
The portrait of Susanna Harvey ol 1844 is an attractive work and, in its
clarity and cool colouring, rare in English portrait painting of that date. It is
inscribed on the back William Scott and this may well be the signature of
William Bell Scott, a history painter who was trained as an engraver in
Edinburgh and later turned to painting. He was a friend of the Pre-Raphaelites
but there is no trace of their style in his painting which seems to have more
aflinity with continental than with English traditions. Susanna Harvey was an
/sage
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ardent Quaker and this painting gives an opportunity to repeat a point which
may be often made: that people who are very religious, especially when they
are fairly elderly, tend to be very old-fashioned in costume, for the clothes she
is wearing are nearly forty years out of date. The group portrait by Barker is
a pleasing picture and shows clearly the impact of early photography on a
painter who has not been able to assimilate it. The tonal painting of the faces
is quite out of harmony with the rest of the picture and is directly imitated
from the daguerrotype. I suspect they were in fact copied from photographs.
A number of nineteenth century story pictures have been given by Sir
Alvary and Lady Gascoigne of which I only mention the Rippingille.
Rippingille was self taught, a painter of English and, for a period, Italian
rural scenes. Such subjects were so common in the nineteenth century after
the success of Wilkie that to this day many people feel that they are the right
and proper things for artists to paint. But the idea that moral lessons should
be drawn from humble country folk rather than from the great is comparatively
recent.
Earlier in these notes I have mentioned specialization in painting, but the
peak of specialization must be to specialize in the painting of one picture.
Granet made his name by painting the chapel of the Capuchin Monastery,
and so great was the success of the picture that he was constrained to repeat it
sixteen times. It is said that he did not copy his own work but each time
returned to the chapel and painted it afresh with slight variations in the
lighting and the action of the figures. No. 10 is one of these versions, a typical
example of the revival of the interior night-piece about 1800. Granet was one of
the comparatively few French painters of his day who devoted themselves largely
to religious themes. He was nicknamed the "Monk" when he was a student in
Davide's Attelier where the master abandoned him as a colourist and follower
of the Dutch. It is interesting to note that Granet bequeathed a large collection
of his remaining work to the museum of Aix, his native town, just about the
time Cezanne was beginning to paint there.
Among the contemporary paintings is the Still life with a Skate by Ganne
of the school of Paris who is only about twenty-five. Ganne is an academic
painter in the best sense of the word. I mean that his chief interest is in the
actual paintwork while his idiom is naturalistic. His work lacks the expressionist
flavour of Realism and has been compared with the Flemish primitives, although
I should have thought the Dutch still life painters of the seventeenth century
were nearer to him in scale and impact. Greaves and Aberlenc, on the other
hand, represent the so-called Realist school, the former because his subject
matter is associated with doctrinaire Realism, and Aberlenc because his
emphatic manner of painting recalls that of Courbet. 7 hrough a Fifeshire Window
by Stubley, who is younger even than Ganne, and the related but much richer
and more sophisticated View in Uenice by Ruszkowski are also paintings in
which the main appeal is in the paintwork. The organization of the painting
PaÃe
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E. V. RIPP1NOILLE

not rectilinear as is that of the bulk of twentieth century painting,
but curvilinear in the expressionist tradition. The need for structure has led
most painters to emphasize the horizontal and vertical as if the structure of
a painting was analagous with that of a building while the search for expressive
forms has often led painters to biomorphic shapes. Both Frost and Armitage, whose
work is discussed in another number of this publication, have laid great stress
on the horizontal and vertical although the latter has built organic forms on
to the structure as in the Tuo Standing Figures, where the basic H structure of the
figures has been clothed with a fleshy bulk and yet the heads are like the knobs
of an instrument and the arm is a controlling lever, common to the two
organisms. Frost, however, is beginning to paint with an immense number of
verticals, allowing shapes to be implied by the breaks and distortions of these
lines. The lines themselves are not quite straight but only approximately so.
The relation with statistics and other tabular and classificatory forms of
communication is irresistible to one who looks for analagies with technology,
and yet it must be emphasized that the paintings are to be looked at and
experienced and are not to be interpreted.
The mobile is a type of work of art which can only be described mathematically. The example given to us by the artist, Dunbar Joyce, is based on the
principle of simple planetary motion of simple forms, triangles and discs.
In all we have acquired during the past year characteristic paintings or
sculptures of each century from the seventeenth to the twentieth and from the
schools of England, France and Italy, However, the Middle Ages and
Renaissance remain virtually unrepresented in our collections, a lacuna which
we hope to fill in time.

is however

MICHAEL COMPTON
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ARTS C2
LEEDS CITY ART GALLERY
OPEN DAILY 10.30 to

MARCH 17 to 31

6.30; SUNDAYS 2.30 to 5.0

THE PRESERVATION OF HISTORIC
BUILDINGS

A photographic display of preservation
carried out by the Ministry of Works.

and restoration

SPENCER GORE

APRIL 7 to 28
Forty-seven paintings and thirty drawings
circulated by the Arts Council.

JUNE 2 to 17

work

by Gore (1878-1914)

YORKSHIRE PHOTOGRAPHIC

Joint display of photographs

UNION

by various societies.

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING SUNDAYS. APRIL 11-30 to 6-15 or dusk
MAY TO SEPTEMBER 10-30 to 6-15, WEDNESDAYS 10-30 to 8-0

MARCH 23 to
MAY 6

JULY 9 to
SEPTEMBER 2

ACQUISITIONS OF THE YEAR 1955—56

A selection from the works of art acquired during the year ended
March 31st, 1956.

REGENCY SILVER

A collection to be lent by the Victoria & Albert Museum.

Other Events:
JUNE 6
JUNE 1

By the Rubbra Trio, arranged

CONCERT
by the Music Committee.

LEEDS ART COLLECTIONS FUND
GENERAL MEETING & SOIREE

ANNUAL

This date and the time of the meeting will be confirmed
members in due course.

Page
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SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES
APRIL

Arts Council Exhibitions
A small anthology of modern stained glass
Contemporary Embroidery
Arts Council Collection, Part II
Art in British Advertising
Christian Rohlfs Exhibition

York
Doncaster
Keighley
H arrogate

York

Other Exhibitions

Mediterranean and Near Eastern Embroideries
Collection of Dr. T. W. Sutherland
The English Home (A.E.B.)
Wyndham Vint Collection
Society of Aviation Artists
Scarborough Art Society
Sixty-third Annual Spring Exhibition of Contempor ary British Art
Illuminated Manuscripts (V. & A.)
Your Home R.I.B.A. drawings
English Watercolours of the 18th and 19th centuries

—

Artists of Chelsea
Charles Murray Exhibition (A.E.B.)
History of Bookbinding (V. & A.)
Gothic Art Exhibition (V. & A.)
Contemporary Embroidery
Selection from the Royal Academy
Royal Society of Portrait Painters

Art of Japan
French Lithographs (V. & A.)
Paintings and Drawings by John Piper
Keighley School of Arts and Crafts
Paintings by Edna Ginesi
Federation of Rhodesia and Nyassaland

Hull
Wakefield

Scarborough
Hull

Rotherham
Scarborough
Bradford
Harrogate
Hull
Wakefield
Huddersfield
Sheffield

Keighley
Sheffield
Scarborough
Rotherham
Hull
Wakefield

Harrogate
Scarborough
Keighley

Bradford
Doncaster

(A.E.B.)

April
April
April
May
May

April
April
April
May
May
May
May
May
May
May
May
May
May
June
June
June
June
June
June

—JUNE

7 to April 28
21 to May 13
21 to May 13
5 to May 27
5 to June 2

to April 21
to April 15
to April 20
7 to May 5
13 to May 5
21 to May 18
to May 27
1 to May 22
3 to May 17
5 to May 26
5 to June 2
5 to June 3
16 to June 10
12 to July 2
19 to June 9
19 to June 16
19 to June 16
2 to July 22
2 to June 24
11 to July 21
16 to June 29
22 to July 22
30 to July 29

Lectures
"William Morris and his influence today"
Peter Floud

Illustrated

lecture by

Page lg

Wakefield

April 19

List

1956
of Acquisitions, 1955 —

Unless otherwise indicated the following items will be displayed in the
Picture Gallery rooms at Temple Newsam from March 23rd to May 6th, 1956.
The items marked with an asterisk are not displayed and the word (selection)
is used to indicate that part of a group is shown.

PAINTINGS
Rene Aberlenc Les Poules
canvas, 253~ x 32'~ in.
Bought from the Corporation Fund
2 Ludolph Backhuyzen (1631—1708) The lk'arship "Hollandia" in full sail
canvas, 26~a x 38 in.
Given by Sir Alvary and Lady Gascoigne
3 Thomas j. Barker (1769—1847) Family C~roup
canvas, 342 x 442 in.
Given by Mrs. F. A. Clarke
4 Mary Beale (1632—1697) Portrait of Thomas Fountayne
canvas, 30) x 25> in.
Bought from the Corporation Fund
5 Charles Brooking (1723—1759) 11'arshihs Becalmed
panel, 224 x 31~~ in.
Given by Sir Alvary and Lady Gascoigne
+6'rench School Allegory of the Eucharist
copper, 13$ x 11 in.
Given by Sir Alvary and Lady Gascoigne
7 Terry Frost High J'ellow
canvas, 48 x 48 in.
Bought I.eeds Art Collections Fund
8 Y. Ganne Nature Morte a la Raie
canvas, 50< x 38!~ in.
Bought from the Corporation Fund
9 Mark Gertler (1892—1939) Still Life upwith Self-Portrait
canvas, 20 x 16 in.
Given by Miss H. G. Thompson in memory of the late T. E. Harvey
10 Franqois-Marius
Granet (1775—1849) Choir of the Monastery of the Capuchin
Friars at Rome
canvas, 37 x 29 in.
Given by Miss H. G. Thompson in memory of the late T. E. Harvey
11 Derrick Greaves Children on Steps
canvas, 48 x 36 in.
Bought from the Corporation Fund
1
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EVENING ON THE CANALE GRANDE

12 Francesco Guardi (1712—1793) On the
canvas, 18~~- x 34-.'n.
Given by the National Art Collections
13 Joseph Highmore (1692—1780) Portrait
canvas, 50 x 40 in.
Bought from the Corporation Fund
*14 attr. to William Hogarth (1697—1764)
canvas, 30< x 25» in.
Bought from the Corporation Fund
~15 attr. to William Hogarth (1697—1764)
canvas, 30$ x 25<'n.
Bought from the Corporation Fund

*16 attr. to William Hogarth (1697—1764)
1737
canvas, 30s x 25s in.
Bought from the Corporation

Z. RvszKomsK>
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JVicholas Carew

l.agoons, 1'enice

Fund from the

of Frances Maria

Fountayne

(Terrace Room)
Portrait of Anne Fountayne
Portrait of Elizabeth Fountayne

Portrait of Anne Fountayne, daughter of Sir

Fund
Page

(Blue Damask Room)

E. E. Cook collection

2I

17 William Kidd (1790—1863) The False Parcel
panel, 25$ x 20 in.
Given by Sir Alvary and Lady Gascoigne
18 Koekkoek (1815—1882) Shipping Scene
canvas, 15s x 22 in.
Given by Sir Alvary and Lady Gasgoigne
19 school of Kneller Portrait of a Gentleman
canvas, 37$ x 29 in.
Given by Mrs. E. L. Webster through the Leeds Art Colle ctions Fund
20 school of Lely Portrait of Thomas Fountayne
canvas, 49$ x 40 in.
Bought from the Corporation Fund
21 school of Morland Rustic Scene with Figures
canvas, 20 x 24 in.
Given by Sir Alvary and Lady Gascoigne
*22 Charles Murray (1894—1954) The Emigrants
canvas, 41 x 50 in.
Bought from the Corporation Fund
~23 Charles Murray (1894—1954) The Model
board, 38 x 19< in.
Bought from the Corporation Fund
24 Aert van der Neer (1603—1677) 3 Dutch town on a River by Moonligh t
panel, 12 x 19$ in.
Given by Sir Alvary and Lady Gascoigne
25 John Rathbone (1750—1807) Landscape with Cattle (Pen dant to a pamtmg
already in the collection)
panel, 4z x 5~ in.
Given by Mr. H. P. Peacock
26 attr. to Marco Ricci (1676—1729) Landscape with Ruins
copper, 74 x 8$ in.
Given by Sir Alvary and Lady Gascoigne
27 attr. to Marco Ricci (1676—1729) Landscape with Ruins
copper, 7< x 8$ in.
Given by Sir Alvary and Lady Gascoigne
28 E. V. Rippingille (1798—1859) The Post Once
panel, 19 x 27$ in.
Given by Sir Alvary and Lady Gascoigne
29 Z. Ruszkowski Evening on the Canale Grande
canvas, 25 x 30 in.
Bought from the Corporation Fund
30 attr. to Andrea del Sarto (1487—1530) Madonna and Child
panel, 31 x 25'n.
Given by Mrs. E. B. Mallorie
31 Maurice de Sausmarez The Kitchen Table
canvas, 17 x 20 in.
Given by Miss H. G. Thompson in memory of the late T. E. Harvey

Page 22

POOLE HARBOUR

Oit on canvas:

"
18$ x 24"

GIVEN BY THE CONTEMPORARY

ART SOCIETY

P. W. STEER

32 W. Scott (1811—1890) Portrait of Mrs. Susanna Harvey
canvas, 35st x 27-'n.
Given by Miss H. G. Thompson

in memory of the late T. E. Harvey
33 Dominique Serres (1722—1793) English Shipping Scenes 1790
panel, 11~S x 69 in.
Given by Sir Alvary and Lady Gascoigne
34 John Stubley Through a Fifeshire Window
board, 44 x 48 in.
Bought from the Corporation Fund
*35 E. A. Walton (1860—1922) Landscape
canvas, 16$ x 20 in.
Given by Miss H. G. Thompson in memory of the late T. E. Harvey
36 A. van der Werff'(1659 —1722) 7he Immaculate Conception
panel, 17s x 12ss in.
Given by Sir Alvary and Lady Gascoigne
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Unknown Artist Portrait of George Emsley
canvas, 24 x 20 in.
Given by Dr. J. B. W. Hayward
Unknown Artist, 16th or 17th century Landscape with Figures
panel, 1 1 x 15t, in.
Given by Miss H. G. Thompson in memory of the late T. E. Harvey
st

WATERCOLOURS AND DRAWINGS
o9 Richard Cosway (1742—1821) Portrait of the Duchess
of Rutland
miniature (oval), 3> x 2k- in.
Given by Dr. Harriet Wilson
40 John Sell Cotman (1782—1842) On the Greta
watercolour, 17~ x 134 in.
Given by the National Art Collections Fund from the E. E. Cook collection
41 attr. to Julius Ca.sar Ibbetson (1759—1817) Potter at 14rork
watercolour, 9 x L22zs in.
Given by Dr. Harriet Wilson
42 Phil itIay (1864—1903) Group of 143 drawings (selection)
Bought from the Corporation Fund
43 J. R. R. MrCulloch Victoria Square, Leeds 1927
pencil and watercolour, 11 X 14 in.
Bought from the Corporation Fund
44 J. R. R. McCulloch Boar Lane, Leeds 19'>7
pencil and watercolour, 13 X 92 in.
Bought from the Corporation Fund
45 John N. Rhodes (1809—1842) Group of eleven watercolours of Kirkstall Abbey
Given by Dr. Harriet Wilson
46 Peter de Wint (1784—1849) Bolton Abbey
watercolour, 30 x 40< in.
Given by the National Art Collections Fund from the E. E. Cook collection
*47 Unknown Artist A I'iew of 2ork
watercolour, 7zt X 10st in.
Given by Dr. Harriet Wilson
48 Unknown Artist Rievaulx Abbey
watercolour, 7! x 10", in.
Given by Dr. Harriet Wilson
49 Unknown Artist Three u!atercolours of hirksiall
Given by Dr. Harriet Wilson

Abbey

ETCHINGS, FNGRAX'INGS AND LITHOGRAPHS
50 Samuel Buck (c.1696—1779) 11 entworth House and Church and Palace of Bangor
engravings, 8, X 12> in. and 8z X 15~~ in.
Given by Sir Alvary and Lady Gascoigne
51 Samuel Buck (c.1696—1779) Group of sixteen engravings of English Castles, Abbeys
and Priories (selection)

82

x 15t in.

Gi> en by

Sir Alvary and Lady Gascoigne
Page ~4

THROUGH

A

FIFESHIRE WINDOW (No. 34)

JQHN STUBLEY

52 George Cruikshank (1792—1878) Eight coloured engravings of Jttapoleon's Battles
Given by Lady Ramsden in memory of Lord Ramsden
*53 Michael van der Gucht (1660—1725) David Leslie, Archibald Caefel, and The
Marquis of Montrose

engravings, 6~s >< 4 in.
Given by Lady Ramsden in memory of Lord Ramsden
54 Jacobus Houbraken (1698—1780) Ten bortrait engravings (selection)
Given by Lady Ramsden in memory of'Lord Ramsden
55 Rembrandt van Rijn (1606—1669) Abraham entertaining Angels
etching, 6~t x 5$ in.
Bought from the Corporation Fund
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?he Clown
lithograph, 22 x 17 in.
Bought from the Corporation Fund

56 Georges Rouault

57 Samuel Smith (1734—1808) Seven engraved portraits of Monarchs of England
(selection)
Given by Lady Ramsden in memory of Lord Ramsden
58 William Strang (1859—1921) The Prodigal Son
etching, 64 x 74 in.
Given by Miss Ruth Toison and Miss Marjorie Toison
59 Sutherland, after Witcombe Three coloured prints of the Battle of Trafalgar
Given by Lady Ramsden in memory of Lord Ramsden
60 Vanderbank after Lutterell Twenty four engraved portraits of Monarchs of England

(selection)
Given by Lady Ramsden in memory of Lord Ramsden
61 George Vertue (1684—1756) games and Lord Darnley
engravings, 11$ x 7$ in.
Given by Lady Ramsden in memory of Lord Ramsden
*62 Various Artists Eleven portrait engravings
Given by Lady Ramsden in memory of Lord Ramsden

I

63

Group

of sixty-four

engravings

of Prime Ministers of England (selection)

Bought from the Corporation Fund

64 Kenneth Armitage

SCULPTURE

?wo Standing Figures

bronze, height 21 in.
Bought from the Leeds Art Collections Fund
*65 M. Dunbar Joyce Twilight
mobile, height 73 in.
Given by the Artist

*66 Hall Seat, mahogany,
67

68

69
70

(Art Gallery)

FURNITURE
heavily carved with dragons

height 42 in., length 57 in.
Given by Mrs. E. Gaunt
Chest, oak with parquetry front. English 16th century
height 43+ in., length 71s in.
Given by Miss A. Rishworth
(Darnley Room)
Sideboard, mahogany and satinwood, Sheraton style bow-fronted
English c.1790.,height 34~~ in., length 96 in.
Given by Lady Martin through the Leeds Art Collections Fund
(Library)
Pair of Knife Boxes, satinwood with silver mounts, urn-shaped,
English c.1790.,height 244s in.
Given by Lady Martin through the Leeds Art Collections Fund
(Library)
Wig-Maker's Folding Mirror, walnut, English 18th century
height (extended) 27$ in.
Bought from the Corporation Fund
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SIDEBOARD (No. 681

71 11'ig Sland and Fire Bone 11 ig hurlers in Holder, walnut,
height 14 in.
Bought from the Corporation Fund

SHERATON STYLE

English

72 14'ood Stand, Chinese, red and black lacquer with gilt. height
Given by Sir Alvary and Lady Gascoigne

18th century.

32! in.

73 Pair of Torcheres. carved and gilt, English c.1710, attr. to John Pelletier.
height 61-,', in.
Bought from the Corporation Fund with the help of a grant from the Board
of Education
(Long Gallery)
74 11'riting Desk, mahogany, with draw front, English
Chippendale style, height 65 in., length 45 in.
Bought Leeds Art Collections Fund

c.1760 in the Chinese

76 Set of Th~ee Chairs with leather back and seat, Spanish 17th century,
height 42< in.
Given by Lady Ramsden in memory of Lord Ramsden
Q
77 Armchair, leather seat and back with stylised floral decoration, roughly carved
stretcher rail, Spanish, 17th century, height 41s in.
Given by Lady Ramsden in memory of Lord Ramsden
78 ?zoo Armchairs with turned legs, arm supports and stretcher rail; back in
embossed and painted Cordova leather with a circus scene, seat leather, bearing
monogram; Spanish 17th century, height 42~~ in.
Given by Lady Ramsden in memory of Lord Ramsden

79 Armchair with shaped arms and legs, spiral turned stretchers, carved head tn
back and seat upholstered and covered with leather; Spanish 17th century,
height 42 in.
Given by Lady Ramsden in memory of Lord Ramsden
(Red Corridor)
80 Tzzzo Armchairs with cabriole legs, differing slightly in design, backs covered
with embossed and painted Cordova leather decorated with a coat of arms and
the inscription Martinez de Pinillossl Spanish 17th century, height 44$ in. and
47-', in.
Given by Lady Ramsden in memory of Lord Ramsden
*81 Armchair with slightly carved arm terminals, front of supports carved and
carved stretcher rail; seat and back in leather with an inscription San Francisco
Salano 1608,, Spanish 17th century, height 45$ in.
Given by Lady Ramsden in memory of Lord Ramsden
82 Armchair with carved arms and legs; back and seat upholstered, seat plain,
back embossed and gilded Cordova leather; Spanish 17th century, height 40 in.
Given by Lady Ramsden in memory of Lord Ramsden
(Red Corridor)
83 Armchair with carved front uprights and stretcher; back of embossed leather
with design of lady on balcony, seat of leather with stylised decoration;
Spanish 17th century, height 40,t in.
Given by Lady Ramsden in memory of Lord Ramsden
84 Armchair with shaped arms; leather seat, back with embossed design of circus
scene; Spanish 17th century, height 442 in.
Given by Lady Ramsden in memory of Lord Ramsden
85 Armchair with shaped arms, cabriole legs, carved stretcher, open-work splat and
rococo head; seat upholstered and covered with plain leather; Spanish early
18th century, height 48 in.
Given by Lady Ramsden in memory of Lord Ramsden

86 Settee with scroll ends, eagle leg and claw foot attached to carved brackets;
seat and back in leather; Spanish 17th century, height 37 in., length 80 in.
Given by Lady Ramsden in memory of Lord Ramsden
87 Settee with high back, supported on lion mask legs, seat covered with leather,
back finial inlaid with brass work; Spanish 17th century, height 45 in.,
length 84 in.
Given by Lady Ramsden in memory of Lord Ramsden
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WIG STAND AND MIRROR (Nos. 70, 71)

18TH CENTURY

8ILVER I'I.AGON (No. 1171

1688

89

Chest, dome-topped, fully carved on the outside and inside lid; interior
with tray; Spanish 17th century, height 11~ in., length 25 in.
Given by Lady Ramsden in memory of Lord Ramsden

90 Trunk of tooled leather, Spanish 17th century, height
Given by Lady Ramsden in memory of Lord Ramsden

12~i

fitted

in., length 27 in.

91 Bible Box with marquetry inlay of stylised patterns and flowers; Spanish
century, height 15 in., length 25>4 in.
Given by Lady Ramsden in memory of Lord Ramsden

17th

92 Secretary with six drawers inlaid with linier design and bound with iron hinges
and lock plate and iron handles (on modern stand). Spanish 17th century,
height with stand, 45~i in.
Given by Lady Ramsden in memory of Lord Ramsden

*93

Torchire, carved wood and gilt on tripod feet, 18th century, height 52 in.
Given by Lady Ramsden in memory of Lord Ramsden
94 Table fitted with two deep drawers with carved fronts, 17th century, height 36 in.
length 52 in.
Given by Lady Ramsden in memory of Lord Ramsden
(Red Corridor)

95 Table with mahogany

top on turned splayed legs with carved stretchers, fitted
with one drawer with carved front; Spanish 17th century, height 31> in.
length 61 in.
Given by Lady Ramsden in memory of Lord Ramsden

Chest of six drawers faced with ivory and tortoiseshell;
on modern stand, Spanish 18th century, height 49$ in.
Given by Lady Ramsden in memory of Lord Ramsden

96 Italianate

gilded gallery

97 Mirror, carved and gilt, Spanish 18th century, 51 x 37'n.
Given by Lady Ramsden in memory of Lord Ramsden
98 Two panels from a Church Door, stripped oak heavily carved, Spanish
century, 32 x 26~4 in.
Given by Lady Ramsden in memory of Lord Ramsden

17th

99 Italianate

*100

Cabinet fitted with two drawers, faced with ivory and tortoiseshell,
gallery with ivory pilasters, fitted with cast brass handles, Spanish 17th century,
height 17 in.
Given by Lady Ramsden in memory of Lord Ramsden

Chinese Pillow, carved wood, length 14>~ in.
Given by Lady Ramsden in memory of Lord Ramsden
101 jug, wooden of cask construction with iron bands and metal handle. Spanish
17th century, height 15i in.
Given by Lady Ramsden in memory of Lord Ramsden
102 Chest, dome-topped, carved with design of double-headed eagles and stylised
flowers, fitted with metal lock, Spanish 17th century, height 17 in. length 32 in.
Given by Lady Ramsden in memory of Lord Ramsden
103 Bible Box, leather embossed and coloured, with iron hinges and iron lock,
Spanish 17th century, height 7~~ in., length 21 in.
Given by Lady Ramsden in memory of Lord Ramsden
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