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TRUSTEE AND HON. TREASURER OF THE LEEDS ART COLLECTIONS FUND,
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1947—1954

Edmund

Arnold

When Mr. Edmund Arnold died on August 2nd the Leeds Art Collections
Fund lost its best friend and keenest supporter. Since 1947, when the Fund
was re-formed after a wartime lapse of activity, Mr. Arnold has been the heart
of the organization putting into it his extraordinary enthusiasm and optimism,
as well as a material contribution which it would be difficult to assess. Although
always too modest to allow his name to be associated with his material contributions, most members must have realized that the extremely pleasant amenities
which accompanied the annual general meetings at Temple Newsam were
largely provided by him.
Amongst other contributions is the one he made to the Calendar, for without
his constant personal subsidy it could never have survived. He believed in the
value of this publication as a useful contribution to art literature and as a
means of creating and maintaining interest among our own members. But
more particularly perhaps his interest centred on the aesthetic quality of the
magazine. In every sphere of his artistic activities he always strongly advocated
the policy that everything produced by the Art Gallery and Temple Newsam
should be a work of art, particularly that the highest standards of layout and
typography should be maintained in all its publications.
This application of high aesthetic standards was characteristic of all his
activities. Nothing pleased him more in his business than the opportunity to
apply his own creative ability to the evolution of a piece of fine printing in
which he could employ modern ideas, and he derived real satisfaction from
such works by his business rivals.
This keen sensibility and understanding of contemporary aesthetic ideals was
manifested in his private collection of paintings in which his personal taste took
precedence over all considerations of name or fashion. He bought pictures from
which he derived profound pleasure and the fact that comparatively unknown
artists rubbed shoulders with such giants as Picasso, Rouault, Yeats and
Sutherland made his collection all the more interesting. Characteristic of his
artistic perspicacity was the purchase of a large carving by Barbara Hepworth
which, regardless of criticism, he introduced into his garden with remarkable
effect.
It is sad to think that the city of Leeds has lost one of its very few really
discriminating collectors, and even more to think of the irreparable loss suffered
by the Leeds Art Collections Fund. Perhaps the enthusiasm and youthfuj
vitality of interest in contemporary art which he shared abundantly will be an
inspiration to some of his many friends and acquaintances.
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THE CALENDAR
the
Recent discussions on
question of the Calendar by representatives of the
committees
have
led to a slight change of policy and layout.
two responsible
It must be recognized that, despite the generous terms under which the
magazine is produced by the printers on the high standard which has been
established, we cannot hope to cover the complete cost of the publication.
Numerous copies are distributed to museums and kindred institutions in Great
Britain and abroad on a publications exchange basis. All subscribers to the
Leeds Art Collections Fund receive their copies free. The only monetary income
is therefore confined to cash sales at the counters, the annual subscriptions and
the advertisements. We need to increase our income and to this end are seeking
to give a more direct purpose to the contents in order that it will have a wider
appeal. Increased sales and circulation would make it a more valuable advertising medium, and we hope will increase our income from this source.
A catalogue of the current exhibition of drawings from the permanent
collection has already become an established precedent and this will continue
so long as the exhibitions go on, so that the Calendar will provide the only
catalogue of this important section of our collection. Instead of giving a quarterly survey of acquisitions, it has now been decided to devote one complete
issue each year to this purpose. This will be published to coincide with the
annual exhibition and will in fact be the catalogue basis for it.
Requests for articles on contemporary art have been received, and there will
now be a series devoted to artists represented in the permanent collection.
We know that many of our readers are capable of making a very substantial
contribution to the contents of this Calendar. Provided that it is in some way
relevant to our permanent collection or our activities, we are prepared to
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THE LAKE OF ALBANO AND CASTEL GANDOLFO

Watercoiour;
PRESENTED BY A.

No. 21
23+" ~ 33$"
E. ANDERSON, 1936

J. R. COZENS

consider the publication of any such contribution. But if you cannot help with
an article or a letter of criticism, you might find a friend prepared to subscribe
to the Calendar and persuade him to fill in the slip included in this copy. In
this your help will be greatly appreciated.

YORKSHIRE ARTISTS'XHIBITION

The period for the biennial exhibition of works by Yorkshire artists has been
changed from the end of the year to the beginning, bringing the 1955 exhibition
forward several months. This arrangement has been made at the request of
exhibitors and we hope that the response this time will be even greater than in
previous years. As we have stressed in the past, it is essential that a high
standard of quality should be maintained, and to this end we hope that we
shall get a good response from those artists whose works are invited. But we
are also anxious to see new names on our lists and would remind all potential
exhibitors that the exhibition is open to anyone born, resident or trained in the
county.

The Leeds Gold Medal, an annual award made under the terms of the
bequest of William Hoffman Wood, is intended for the best work of painting,
sculpture or architecture completed during each year by any person who had
one parent born within fifty miles of the Leeds Town Hall. The awards for
1953 and 1954 have still to be made and the executors will consider works
accepted by qualifying artists in this exhibition for these two valuable awards.

PERMANENT COLLECTION CATALOGUE
The publication of the first section of a catalogue of the permanent collection
will no doubt be of interest to many of our readers. For many years there has
been no printed catalogue of the permanent collection. In common with so

many other similar institutions the small professional staff has concentrated its
attentions on acquisition, conservation and display rather than on the research
necessary to produce an adequate catalogue. To contemplate the publication
of a complete catalogue of paintings and drawings seemed impossible so the
sectional idea was devised, the first part now on sale at 2s. 6d. being devoted to
works by artists born before 1800. Each section will be of standard size and
layout and, like Part 1, will have an illustrated supplement also priced at 2s. 6d.
Our collection is not rich in paintings by the earlier masters and less than
three hundred are described in the catalogue. But there are many which are
of considerable interest even though by minor artists. Though we realize that
the catalogue will have a limited appeal, we have no hesitation in recommending it to all who have any interest in the history of art or in the permanent
collection at Leeds.
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Watercolours
A catalogue

of the

third quarterly

by
exhibition

J. R. Cozens
of drawings

and watercolours

from the permanent collection, to be shown in the Art Gallery
between 1st October and 31st December, 1954.

J.

R. Cozens was born in 1752, the son of Alexander Cozens himself one of
the founders of the English watercolour tradition, master of the Art at Eton
and author of several books. John Robert received his earliest training from
his father and also, what is most important, an introduction to some of his
chief patrons.
In 1776 he made his solitary appearance at the Royal Academy with a picture, probably in oils, of Hannibal crossing thc Alps which Turner remembered
later in life with admiration. The exhibition of this picture may have been
connected with his unsuccessful candidature in the same year for an Associateship of the Academy.
In the August of that year he set out on the first of the two journeys abroad
which provided almost the whole of the material for his life's work. He went
through Switzerland to Rome, probably in the company of Richard Payne
Knight the distinguished dilettante who was then only twenty-six. In April
1777 Payne Knight went on to Naples and Sicily with the amateur artist
Charles Gore and the German watercolourist Phillip Hackert. Cozens remained
sketching in the neighbourhood of Rome until he left for home in April 1779.
Cozens'econd journey abroad began in 1782 in the company of the extravagant and capricious William Beckford, millionaire author of Vathek, who was
his father's patron and friend. They went through the Tyrol, Venice, and
rapidly down to Naples where Cozens became ill. Beckford returned to England
in September leaving Cozens to complete the record of their journey, and
having made a tour of the bay of Salerno, to go back to Rome at the end of
the year. There he met, probably not for the first time, Sir George Beaumont
who like Payne Knight was a great patron and lover of the arts and, later,
champion of Constable. In September 1783 Cozens left Rome for England
going again through Switzerland.
In 1789 he published a set of fourteen studies of trees in landscape, a development of his father's 32 Species of Trees.
In 1794 he became insane and was kept at the house of Dr. Monro who
figures largely in the history of watercolour at this time. He payed young
artist>, including Turner and Girtin, to copy pencil sketches by Cozens and
other watercolourists which gave them a training, and it was partly in this way
that Cozens'nfluence
was passed on to the greatest of the succeeding
generation.
He died in a home under Dr. Monro's care in December 1797.
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ARRICCIA, NEAR ALBANO

No. 19
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IL

15"X 21"
Walercolour;
PRESENTED BY SIR MICHAEL SADLER

J. R. COZENS

Cozens'ork may be grouped almost entirely round the two trips to Italy.
Very few drawings may be dated before that of 1776 and the English subjects,
which are quite rare, seem to have been done at the very end of his working life.
The core of the first group is the series of "Payne Knight" drawings once
bound together but now scattered. These are views of Switzerland done,
probably, as a set for a collector's album. The set of eleven views of Switzerland
and Italy from Mr. Lupton's collection are similarly reticent in colouring and,
like them, may be presumed to be studio versions based on tracings of the
sketches that the artist did on the spot. One such sketch has the names of eight
gentlemen inscribed on the back who ordered finished drawings from it.
The drawings of the Lupton set are based on a pencil outline, and over this
has been laid a series of washes of varied strength, the details marked with
rapid strokes of brush and pen, the highlights in a dry white pigment. The
more subtle methods of his mature technique are not to be found nor any
colour but brown, but this does not necessarily argue a very early date; it was
probably a matter of the choice of the patron. Of all John Robert's drawings
these suggest the work of Alexander most strongly, particularly No. 7 (p. 13).
While Alexander's finished drawings are of imaginary scenes, "Ideal Landscapes," John Robert's are particular views although he sometimes combines
features of two into one drawing. Like Richard Wilson, and perhaps first
he successfully united Topography and Ideal
among the watercolourists,
Landscape and, like Wilson, he achieved this through a rigorous discipline in
technique and composition and with the aid of an imagination trained in the
Picturesque which sought in nature the beauties of the paintings of the masters.
Our Nos. 12 and 13 were both painted in 1778, during his stay in Rome.
They are larger, more ambitious and they are in colour. It is possible that the
use of colour is due to the influence of Hackert or the Swiss, Ducros, whose
work bears a certain resemblance to Cozens'nd this may be either directly
or through the wishes of patrons. On the other hand we do not know any
earlier work in colour that Cozens might have done. The technique of these
two corresponds in general to the rather elementary Method of tinting Landhis pupil.
scapes recorded
Beginning with a
by Thomas Sunderland,
are laid on and
detailed
the
shadow
the
shadow
and
general
pencil tracing,
then washed over with the local colour. It must be emphasized that
are not tinted as tinted photographs are but that the hue of the
shadow varies with the distance, atmosphere and local colour, and that it is
overlaid increasingly during the artist's short working life with subtly tinted
washes until it disappears in the delicately coloured smokes of his "Magic."
Cozens did not often allow man-made things to dominate his landscapes.
He has chosen a point of view from which the Collosseum (No. 13) appears
like an Alpine Pass. On the other hand the scene of the Appian Way (No. 15)
is among the most homely of his drawings and although it was painted in
1780, soon after his return to England, its gay colouring and human scale
Cozens'rawings

page

to

make it look nearer to the work of Hackert than most. The smoke rising from
the house has been realized by rubbing out the washes already put on, a
refinement of technique which he apparently learned in Rome.
With Cozens'econd visit to the Continent there is a marked change of mood:
from the Picturesque to the Sublime. Burke's Obscurity, Solitude, Uastness and
Infinity suggested by Succession and Uniformity become the artist's most constant
themes, and yet it does not seem possible to read in them the approaching
breakdown of his mind but, rather, the influence of his contact with Beckford
and the increasing power of his imagination. In the view of the Tyrol, No. 16,
these elements of the Sublime are most movingly combined. There is no limit
to the forest with the infinitely repeated forms of trees filling the whole space
except where they vanish into obscurity at the top. Solitude and Vastness are
evoked also in No. 17 (p. 18) where the power of nature threatens to overwhelm
the power of man. Both of these were once in Beckford's own collection.
After his return to England Cozens made many large watercolours from the
sketches he had accumulated on his travels. One of the best of these is the
nocturne, No. 21 (p. 6), in which the deep obscurity of the mass of trees
excites the imagination and the sense of mystery; the subtlety of the painting
is as unfathomable.
A comparison of the Monro School copies with the versions by Cozens
himself reveals a difference of mood which is visible in everything: scale has
been reduced; Cozens'roken lines become longer and smoothly curved; areas
which he allowed to remain obscure or covered with repeated forms to secure
the solidity of the composition have been filled in with pretty detail; human
habitations seem larger and are more often visited by the sun. Everything is
suaver and more comfortable. The copies were, in general, taken from sketches
or tracings rather than from finished watercolours. In Cozens'wn watercolours which derive from other people's sketches quite the reverse is true as
it is, although to a lesser extent, of his realization in colour of his own pencil
sketches.
Leeds is truly fortunate in possessing as many as twenty-four drawings,
including some of the finest and most poignant, by the man whom Constable
called, in slight hyperbole, "The greatest artist who ever touched Landscape."
The Catalogue has been largely prepared from the Walpole Society Volume
for 1934—5, No. XXIII, by C. F. Bell and Thomas Girtin and its Supplement
by C. F. Bell, 1947, with additional information communicated by Mr. Girtin
and Mr. A. P. Oppe. The best and fullest biographical material is to be found
in Walpole Society Volume and in Alexander and john Robert Cozens by A. P.
Oppe published by A. R. C. Black in 1952. References to this work in the
Catalogue are abbreviated to "Oppe."
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1

13.91/53.

2

j

peaks, partly obscured by clouds.
Blacklead, brown ink and wash heightened with white; 7g x 10s in.
Inscr.: on the mount in ink,
Cozens and %ear Bex in the / Canton of Bern.

NEAR BEx, steep wooded slopes with mountain

Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 29, No. 11; Oppe, pp. 126, 128-9.
Nos. 1 —11. These drawings were bought by Lupton from W. T. Spencer of
Oxford Street. On the back under the mounts there are inscriptions which agree
with those on the front as far as can be distinguished with a strong light. The
mounts, which are uniform, may have been those supplied by Cozens himself
for the collector's album.
PAIs DE VALAIs, a wide valley with a river running through it; on the 1. pine
trees and huts.
Blacklead, brown ink and wash heightened with white; 7ss x 10s in.
Cozens and Pais de Valais / near the Lake of / Geneva.
Inscr.: on the mount in ink,
13.88/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 29, No. 12.I. Oppe, pp. 126, 128—9, 132.
Versions: Sketch, Soane Museum with, on the back, eight names of gentlemen
who commissioned copies; Newall (two); Hoare; Birmingham; Agnew.
LAKE QF LUGERNE, looking southward with hills rising steeply out of the water.
Blacklead, brown ink and wash heightened with white; 7g x 10s in.
Inscr.: on the mount in ink,
Cozens and Lago di Lucerne.

j.

3

j

13.90/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 33, No. 36. Oppe, pp. 126, 128—9.
4 THE LAKE QF KLQNTAL, with buildings to the r. and distant mountains.
Blacklead, brown ink and wash heightened with white; 7s x 10~ in.
Cozens and Lago di Klonthalar /in the Canton
Inscr.: on the mount in ink,

j

Glaris.

5

6

/

of

13.89/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 34, No. 42. Oppe, pp. 126, 128—9.
Versions: Monro school copy, Leeds.
VIA MALA IN THE GRIsoNs, a bridge crossing a deep gorge, seen from below.
Blacklead, brown ink and wash heightened with white; 10s x 7s in.
Cozens and Via Mala in the Grisons.
Inscr.: on the mount in ink,
13.83/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 34, No. 45. Oppe, pp. 126, 128—9.
Versions: Monro school copies of sketches from three slightly different viewpoints
are in Mr. Girtin's collection.
IN THE GRIsoNs, a castle and church on a rocky spur with a torrent below,
mountains behind. The castle and church of Castelmur.
Blacklead, brown ink and wash, heightened with white; 10~ x 7s in.
Cozens and In the Grisons.
Inscr.: on the mount in ink,

j

13.81/53.

j

Prov.: Agnes and Norman Lupton who bequeathed

it to Leeds, 1953.

Bibl.: Walpole Society, Vol. XXIII, p. 35, No. 46; Oppe, pp. 126, 128—9.
Versions:

Monro school copy, Ashmolean.
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7

NEAR CHIAVENNA,

a cleft on the r.

a level space enclosed by rocks with a building seen through

Blacklead, brown ink and wash heightened with white; 7s
Inscr.: on the mount in ink, g. Cozens and JAar Chiavenna / in

13.86/53.
Prov.: Agnes and Norman Lupton who bequeathed
Bibl.: Walpole Society, Vol. XXIII, p. 35, No. 47
Versions:

Agnew.

x

10~ in.

the Grisons.

it to Leeds, 1953.
Oppe, pp. 126, 128—9.

I.

CHIAVENNA, a wide valley with high hills rising out of it.
Blacklead, brown ink and wash heightened with white; 7~~x 102 in.
Inscr.: on the mount in ink, g. Cozens and Pear Chiavenna in the Grisons.

8 NEAR

Lago di Coma in the distance.

The

13.85/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 35, No. 48. Oppe, pp. 126, 128—9.
Versions: Monro school copy, National Museum of Wales.

9

j

LAKE CQMo, with a bay on the 1., two vessels on the water and hills beyond.
Blacklead, brown ink and wash heightened with white; 74 x 10-'n.
Cozens and Lago di Corno.
Inscr.: on the mount in ink,

13.84/53.

Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 35, No. 50. Oppe, pp. 126, 128—9.
Versions: Monro school copy (?) British Museum.
page
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ARTS CA
LEEDS CITY ART GALLERY

OPEN DAILY 10-30 to 6-30; SUNDAYS 2-30 to 5-0

OCTOBER 1 to
DECEMBER 31

OCTOBER 30 to
NOVEMBER 21

NOVEMBER 27 to
JANUARY 9

WATERCOLOURS

C.S. ASSOCIATION PHOTOGRAPHS

An international
exhibition of photographs
by enthusiasts
terested in the less academic aspects of the medium.

PAINTINGS

NOVEMBER 1

in-

FROM CHATSWORTH

A group of paintings from Chatsworth
the Duke of Devonshire.

DECEMBER 4 to
JANUARY 1

BY J. R. COZENS

The third of a series of quarterly exhibitions selected from the
permanent collection of drawings and watercolours.

kindly lent by His Grace

LEEDS FINE ARTS CLUB

The Annual exhibition of members'ork.

FILM SHOW

A display of films on art circulated by the Arts Council.

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING

OCTOBER 2 to
OCTOBER 31

SUNDAYS, 11-30 to 6-15 OR DUSK.

MINIATURES

A collection of 18th and early 19th century miniatures
Mr. A. R. Green.

lent by

THE YORKSHIRE ARTISTS EXHIBITION open to all artists born, resident or trained in
the county will be held at the City Art Gallery from January 29th to March 13th 1955. Entry
forms can now be obtained on application to the Director.
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.LEND AR
SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES
OCTOBER, NOVEMBER and DECEMBER

Arts Council Exhibitions
Contemporary Dutch Graphic Art
Pictures for Schools
International Book Design
Contemporary Paintings
Contemporary British Drawings
Japanese Woodcuts

Scarborough
Hull

to Oct. 9
to Oct. 16
to Oct. 17
Oct. 23 to Nov. 13
Oct. 23 to Nov. 13
Dec. 18 to Jan. 9

Huddersfield
Hull

to Oct. 14
to Oct. 16
to Oct. 24
Oct. to Sept.
Oct. 2 to Oct. 24
Oct. 9 to Oct. 23
Oct. 9 to Oct. 30
Oct. 9 to Oct. 30
Oct. 16 to Nov. 14
Oct. 16 to Nov. 28
Oct. 23 to Nov. 2]
Oct. 30 to Nov. 21
Oct. 30 to Nov. 21
Oct. 30 to Nov. 27
Nov. 6 to Nov. 20
Nov. 6 to Dec. 24
Nov. 20 to Dec. 19
Nov. 23 to Dec. 21
Nov. 25 to Dec. 19
Nov. 26 to Jan 1.
Dec. 4 to Dec. 26
Dec. 4 to Jan. I
Dec. 4 to Jan. I
Dec. 4 to Jan. 2

Harrogate
Brighouse
Halifax
H arrogate

Other Exhibitions
Contemporary Italian Art
American Indian Paintings (George Catlin Collection)
Lancashire Group of Artists
Spurley Hey Collection of English Glass
Rembrandt Etchings (V. & A.)
Paintings by Scottie Wilson
Football and the Fine Arts
Scarborough Art Society
"The Eye Deceived" Trompe I'oeil art
The Italian Renaissance (V. & A.)
Harrogate and Ripon Art Group
Regional College of Art Exhibition
George 1VIorland
Britain in Watercolours
Huddersfield Art Society Exhibition
West Riding Artists'xhibition
Sheffield Society of Artists
Women's Art Group Annual Exhibition
Doncaster School of Art Annual Exhibition
National Exhibition of Children's Art
Hull Art Club
Exhibition of Sculpture (A.E.B.)
Figures in their Setting
Helley Art Club Annual Exhibition

Doncaster
Rotherham
Keighley
Halifax

Bradford
Scarbo rough

—

Art Films circulated by the Arts Council

November 2nd
November 3rd
November 4th
November 5th

Lectures
"The English School of Painting

—

Sheffield
Hull

Harrogate

Hull
Sheffield

Scarborough
Huddersfield
Wakefield
Sheffield
Sheffield

Doncaster
Bradford

Hull
Hull
Huddersfield
Sheffield

Doncaster

Wakefield
Halifax
Harrogate

Whistler to the Euston Road School"
by Hugh Gordon Porteus
"John Constable" by Graham Reynolds, B.A.
"J.M.W. Turner" by Jonathan Mayne, B.A.
"Ugliness in Art" by Carol Hogben
"Children and the Arts" by Mrs. Molly Harrison
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Wakefield
Sheffield
Sheffield
Sheffield
Sheffield

October 8
October 28

November 11
November 25
December 9

LAKE CQMo, with vessels on the water, buildings on a promontory to the l. and
mountain peaks beyond.
Blacklead, brown ink and wash heightened with white; 7< x 10~ in.
Cozens and Lago di Corno.
Inscr.: on the mount in ink,

j.

13.87/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 35, No. 51. Oppe, pp. 126, 128—9.

LAKE TRAsIMENo in the distance with a steep slope covered with trees and
bushes to the r. of the foreground.
Blacklead, brown ink and wash heightened with white; 7g x 102 in.
Cozens and Lake of Perugia / between / Florence and
Inscr.: on the mount in ink,

j.

Rome.

13.82/53.

Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 39, No. 90. Oppe pp. 126, 128—9.

and
LUTscHINE AND THE METTENBERG between Lauterbrunnen
Grindelwald; a river valley with cliffs on the r., a shelter on the 1. bank, the
snow-covered cone of the mountain in the centre beyond.
Watercolour; 144 X 20~ in.
Inscr.: Recto. cut off and stuck to mount, john Cozens 1778; on back of mount by
SGHwARTzE

—now
Copy from the original Ms. on the back of the original / mounting
A counterpart
of the hand- / writing on the companion
drawing (Mount Vesuvius) / (Girtin collection). Bought at the sale of Wm. Esdaile Esq.
by Mess. / Christie and Manson 21st March 1838.—/ On the back of the drawing (before
Lambert's coll.
its present mounting) / there is written by Mr. Esdaile /1817 W.
/in the Canton of Berne. Visited by W.
p. 125, JVo. 124/ Valley of

R. C. Girtin:
hidden

—(since revealed).

L...and...
back of the older

E.

mount visible through a "window"
the same from "Bought" to "JVo. 124" and in pencil in a modern hand? he Valley
of Lauterbrunnen and Monte Somma in the Canton of Berne visited by Mr. Esdaile in 1827.

Esdaile /in 1827. On the

5.240/52.
Prov.: W. E. Lambert; Wm. Esdaile; Edward Cohen; Agnes and Norman
Lupton who bequeathed it to Leeds, 1952.
Bibl.: Walpole Society, Vol. XXIII, p. 30, No. 19 ii.
Versions: Marsh, Monro school copy, Agnews 1945.
Monte Somma was inscribed by error and is part of the title of the companion
picture in Mr. Girtin's collection, Monte Somma and Mount Vesuvius. The
resolution of this confusion is due to Mr. Thomas Girtin.

INTERIQR oF THE CDLDSSEUM RQME an oblique view of the interior from one of
the entrances.
Watercolour; 14~ X 20s in.
Inscr.: on the mount in ink, 3no: Cozens, Rome. 1778.

13.92/53.
Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Exhib.: Burlington Fine Arts Club Winter Exhibition, 1922—3.
Bibl.: B.F.A.C. Catalogue p. 23, No. 7, pl. VI; Walpole Society, Vol. XXIII,
p. 41, No. 114. Oppe, p. 137, n.
Versions: Barlow.
The lower Aoor and a portion of the arena were not excavated until the period
of the French administration, 1810—1815.
Page
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IN THE CANTQN oF UNTERwALDEN,

mountains.

huts with smoke rising, above and 1. high

Watercolour; 94 x 14~ in.
5.67/52.
Prov.: Douglas Thomson; Agnes and Norman Lupton who bequeathed it to
Leeds. 1952.
Bibl.: Walpole Society, Vol. XXIII, p. 32, No. 29 i.
Exhibct British Arts Council, Jersey and Guernsey 1949; Bournemouth Arts
Club, December 1949.
Versions: National Gallery, Ireland; Spooner; Walker Gallery, 1950.
This drawing appears to have been executed between the artist's two journeys
abroad like No. 15.
15

RoccA DEL PAPA, a low building with a man
seated outside it, surrounded by trees with hills beyond.
Watercolour; 104- x 14$ in.
Inscr.: Recto.: in ink on the left corner of the wash border, /no. Gorens. 1780.
rt. of the Appian Way near Rocca del Papa —.
Verso: in
PART QF THE APPIAN WAY NEAR

ink,...

13.97/53.
Prov.: Lt. Gen. Sir George MacMunn;
bequeathed it to Leeds, 1953.
Bibl.: Walpole Society Supp. 158A.
Versions: by G. W. Smith, Girtin.

Agnes

and Norman

Lupton

who

16 BETwEEN BQLzANo AND TRENT IN THE TYRQL, a hanging wood in the midst of
which a castle is built on a crag, to the l. of it a fire is burning and smoke
curls upwards.

Watercolour; 15 x 10s in.
13.94/53.
Prov.: William Beckford (Sold 10th April 1805, Lot 28); Agnes and Norman
Lupton who bequeathed it to Leeds, 1953.
Exhib.: Burlington Fine Arts Club Winter Exhibition, 1922—3.
Bibl.: B.F.A.C. Catalogue, p. 25, No. 17; Walpole Society, Vol. XXIII, p. 52,
No. 208.
Versions: Sketch, Beckford, Vol I, p. 14, dated June 8th (1782). This and the
following Nos. 17 and 18 were done probably either during Cozens'econd stay
in Italy or immediately after on the commission of William Beckford. They are of
uniform size and the set may have included drawings from the earlier period to
which reference is made in Beckford's letters.
17

SHEPHERD's HIIT, on the borders of the Pontine Marshes between Velletri and
Terracina. In the centre huts raised slightly above the marshes, in the distance
mountains, a dark and threatening sky.
Watercolour; 102 x 15 in.
13.96/53.
Prov.: William Beckford (Sold, 10th April, 1805, lot 25); Seguier; Heywood
Johnstone (Sold Christies, 20th February, 1895, lot 30); Agnes and Norman
Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 55, No. 226.
This drawing has been traditionally called Datvn on the Euganean Hills near Padua.
The present title, as in all cases, is that given in the Walpole Society Volume.
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IsoLA BELLA

QN

LAKE MAGGIQRE,

and the lake and high mountains
Watercolour; 104 x 144 in.

a terrace with a clump of trees on the left
beyond.

13.95/53.

Prov.: William Beckford (sold 10th April 1805, lot 21); Seguier; Herbert Horne;
Henry Harris; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Bibl.: Walpole Society, Vol. XXIII, p. 77, No. 412.
Versions: Sketch, probably executed on October 10th, 1783, Beckford Vol. VI.,
p. 31.
NEAR ALBANQ cupola of the church with adjacent buildings
across a deep valley.
Watercolour; 15 x 21 in.
Inscr.: Recto: /no. Cozens. Uerso: in ink Larici near Gensano.

19 ARRIccIA,

8.6/31.

seen

Prov.: Sir Michael Sadler who presented it to Leeds, 1931.
Bibl.: Walpole Society. Where is should be numbered 157 as 156 is an off-set,
presumably for engraving. Supp. 156, repr. Travel Diaries of Wm. Beckford,
1928, Vol. I, p. 183 (wrongly named); Oppe, p. 124n, 150.
Uersions: Wright (Birmingham Gallery).
This and also Nos. 20, 21, as Oppe suggests were probably executed before 1790
but the sketches for them which have not been discovered may have been made
during either of his visits to Italy. The district has been the most celebrated
terrain for landscape painters since Claude, in the mid seventeenth century.
page
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THE LAKE oF ALBANo AND CAsTEL GANDQLFQ, across the centre is the lake with,
in the foreground, pine trees and beyond, above, Castel Gandolfo.
Watercolour; 17s X 24s in.

846/28.
Prov.: R. H. Kitson, H. M. Hepv orth, Norman and Agnes Lupton who jointly
presented it to Leeds, 1928.
Bibl. Walpole Society Supp. No. 149A. Oppe, p. 125n.
Exhib.t Birmingham City Art Gallery, 1948.
Versions: Girtin, copy by John Monro of a version (wrongly called Lake Nemi).

21

THE LAKE oF ALBANQ AND CAsTEL GANDQLFo, 1. dark fluffy trees,
with the castle above.
Watercolour; 23~ X 33s in.

r. the lake,

Inscr.: john Cozens.
6/36.
Prov.: A. E. Anderson, who presented it to Leeds, 1936.
Bibl.: Walpole Society Supp., No. 147 vii. Oppe, pp. 125n, 149, pl. 41.
Versions: Fitzwilliam;
Tate; Ashmolean; Chifton; Agnew; Girtin; Wright;
(Birmingham Gallery) .
Nos. 20 and 21 were traditionally called Lake Nemi. The correct identification
of the motifs was due to Professor Ashley who in his "Topographical Notes on
Cozens," Burlington Magazine, 1924, unravelled the confusion of Nemi and
Albano subjects showing, incidentally, that Cozens took license to transfer the
buildings of one to the setting of the other.

22

a large villa standing above the river with
QN THE ARNQ
cypress trees in its garden.
Watercolour; 12 X 18 in.
lnscr.: on the recto of the old mount below the 1. corner of the drawing,
Cozens
1789 and on the verso, Villa Salviati on the Arno.

VILLA SALVIATI

j.

13.93/53.

Prov.: F. H. Becker (Sold Sotheby's 19th July, 1944, lot 45); Agnes and Norman
Lupton who bequeathed it to Leeds, 1953.
Exhib.: Burlington Fine Arts Club Winter Exhibition, 1922/3.
Bibl.: B.F.A.C. Catalogue, p. 25. No. 18; Walpole Society, Vol. XXIII, p. 75,
No. 393.
Versions: Sketch, Beckford, Vol. VI, p. 12, Sept. 25 (1783); Monro school copy,
Girtin.
CAsTLE oF SALERNo, 1. the
Cetara, a Felucca on a rough sea.
Watercolour; 26~ X 36~ in.
Inscr.: john Cozens.
391/22.
Prov.: G. Blackwell; Sir Michael Sadler, who
Bibl.: Walpole Society, Vol. XXIII, p. 61,
Oppe p. 146n.
Versions: Sketch, Beckford, Vol. III, p. 18,
Soane Museum; Agnew; Monro school copy,

NEAR CETARA,

Page
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ruined

castle, centre Vietri, r.

presented it to Leeds, 1922.
No. 277, for the other versions;

dated Sept. 29 (1782); sketch,
Victoria and Albert Museum.

24

CETARA, QN THE GULF DF SALERNQ the town spread along the shore with,
above, steep mountains.
Watercolour; 12 x 18 in.
Inscr.: on the mount, /no. Cozens, 1790. On the back of the mount in an old hand
Gitaria an oldfishing town / on the Gulf of Salerno.

5.66/52.
Prov.: G. D. Thomson; Agnes and Norman Lupton who bequeathed it to
Leeds, 1952.
Bibl.: Walpole Society, Vol. XXIII, p. 60, No. 276 ii. Oppe, p. 152.
Uersionst Sketch, Beckford, Vol. III, p. 17, dated Sept 29 (1782); Horsley;
Girtin; Clifton.
Included in the exhibition but not in the catalogue are VtETRi ANn RAtTo,
R. Cozens, on loan to this Gallery from the Cowper
by
Collection, Bradford (once in the Beckford Collection), and certain drawings related
to Cozens, including "Monro School" copies.

BAY QF SALERNo,

J.

M.G.C.
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THE RESURRECTION

KI

I

CHARLES MURRAY
"
Gouache; 24$ x 13'"
REPRODUCED BY COURTESY OF TRUSTEES OF THE TATE GALLERY

Artist:

A Contemporary
The first

of a

series

represented

of articles

Charles Nurray

on contemporary

in the permanent

artists

collection.

Although it might be regarded as a breach of literary accuracy to start our
new series with an artist already dead, no excuse should be necessary to apply
the word "contemporary" to Charles Murray. He was so essentially of our
time stylistically, mentally, and one might almost add spiritually, were it
accepted that such fundamental values are affected at all by the passage of time.
When he died in March this year, those who knew him well mourned the
passing of a fine painter, a most colourful and lovable character, and a real
poet. Charles Murray was a true artist, wholly unaffected by fashion or criticism, completely negligent of material success and concerned only about his
ability to give expression to those experiences by which he was most profoundly
affected. Although during his last few years he enjoyed some measure of success
when discerning collectors began to "discover" his work, most of his life was
spent working in comparative obscurity and often in extreme poverty. He
to paint, and it is well
sought nothing from life except the wherewithal
remembered that for a time he lived with a suit of clothes, an easel and paints
as his only worldly possessions, in a garret furnished with a bed and a chair.
But this to him meant freedom from all responsibility and consequent happiness.
Freedom to draw from his rich store of experience of life and translate into
paint his emotional reactions to the memory of a Russian graveyard, a corner
fish-wives on some bleak
of the rocky coast of Iceland, patiently-waiting
Scottish beach, or weather-beaten fishermen mending nets.
He was a romantic, never happier than when in the company of those
peasant types who, as he put it, "lived close to the earth and to nature." He
recognized an affinity between people and things and imbued with a personality
of their own the things he saw around him a black walking-stick leaning
against a yellow wall "looked Jewish," a larch tree in fresh spring foliage was
"just like a bride."
Although he painted largely from memory and imagination, he often used
tiny pencil sketches made on the spot. These sketches, often no larger than two
inches square, were remarkable for the acuteness of observation displayed in
if such it can be
them, and for the extreme economy in draughtsmanship,
called for, as in the one here reproduced, only a few marks serve to recall the
essential elements of a scene, but they are sufficient to convey even its atmospheric quality.

—
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THE EMIGRANTS

Oil on board

GHARLES MURRAY

PRIVATE COLLECTION

His abilities as a draughtsman are perhaps more obviously apparent in the
etchings of the period, prior to 1932, when he was at Glasgow School of Art.
After an early training in Aberdeen, where he was born in 1894, he became a
student at Glasgow and there won a Prix de Rome for etching in 1922. This
took him to Italy until 1925, after which he joined the white army and went
to Russia. On returning to Glasgow he taught etching for a few years, and it
was at this time that he produced a number of remarkably fine plates.
A complete break with conventional life took place in 1932 when, after an
illness, he was brought by friends to Yorkshire and lived in a caravan near
Boroughbridge. It was at this time that he started his paintings of Icelandic
and Russian subjects of which one is here reproduced. After another brief
return to Scotland, when he revisited Bute, he settled in Leeds until 1935
when he married and went to live at Pinner in Middlesex.
His first London exhibition at the Leger Galleries about the same time met

Pale ~3

with no success. During the second world war he did little painting, but in
1946 he had his first successful exhibition at the Leicester Galleries when he
showed a number of paintings in gouache in an entirely different style with
surrealist tendencies though he never completely abandoned his romantic
observation of natural phenomena. The second of these exhibitions was in 1948
when, still using the gouache medium, he showed paintings of a religious
character, mostly studies depicting the sufferings of Christ in some of which
he adopted a most violent angular distortion, somewhat reminiscent of Picasso's
Guernica drawings, and in others the flaccid forms of decomposition.
In 1950 at Batley and the following year in London, he had exhibitions
which again showed a change of style, for he had returned again to the Scottish
fisherfolk subjects of which he had such a profound understanding, for he had
lived with them and sailed with them on numerous occasions. There is a deep
poetic intensity about 7he Emigrants (p. 23) which is born of real understanding, profound experience and vivid observation, and this is characteristic
of his work at this time.
Another change of style took place before his last exhibition in 1953, when
he painted some magnificent still life groups, with a rich, broad, painterly
quality. In his last works there was a return to the more meticulous treatment
seen in his earlier drawings and etchings.
This variety is characteristic of the man for he had wide interests and was a
prolific worker. His usual method was to paint from early morning until midday
every day, and then devote some other part of the day to model-making which
was his relaxation from the easel. His skill in the fashioning of wood, and
particularly in making ship models was remarkable. Another absorbing interest
was music, and he was himself an accomplished violinist. An almost childlike
curiosity led him into the realms of geology, zoology and botany with the result
that in addition to a knowledge of these subjects for their own sake, he widened
of natural forms.
his visual vocabulary and understanding
His technique for painting was rarely orthodox but always premeditated and
well understood. His inventive powers in this direction were quite remarkable
and he would go to endless trouble in order to achieve a particular effect of
the medium he was using. His style varied so much that it would be difficult
to say that it derived from any particular source, but though it is doubtful
whether he ever saw the work of the German expressionists, many of his
paintings show a great affinity with them.
Although now represented in the Tate Gallery and in many of the important
provincial collections, most of the works by Charles Murray are still in private
possession. In the Leeds collection are three paintings and eight etchings. Of
the former two are of about 1933 and the third (reproduced in Calendar No. 24)

of 1952.
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PRIVATE COLLECTION

Oil on canvas;

184-"x 30"

PURCHASED FROM HARDING FUND,

CHARLES MURRAY

1933

'Oi s t i n g ui s h e d

Otd & JModern

Paintings

ROLAND, BROWSE & DELBANCO
OLD BOND STREET
19 CORK STREET
LONDON Vv'. I

WANTED

TO PURCHASE
fine

examples

OLD ENGLISH

of
R.

CONTINENTAL

ENGLISH, CONTINENTAL
PORCELAIN

8L

CHINESE

FLIRNITLIRE

R

CHINESE

HARDSTONES

W. WAD D I N G HAM
HAR RO GATE
IO ROYAL PARADE
Tetephone

HARROGATE

page a6

5797

Entrust the

PACKING and REMOVAL
of

Antiques

of Art

and Works
TO

TURNBULLS

Removal

and Storage

atJz'OUNDHAY

PHONES:

4I9I9

LEEDS 8

43 74 I

Contractors
ROAD

ESTABLISHED

I867

RESTORATION AND
P R E S ERVAT ION

ol'he

Oriental

Antique,
A

jew csamplcs

of work

and

Occidental

undertaken

BRONZES, I3LIHL, CFRAMICS, ENAMELS, IVORY
CARVINCS, JADES, MOTHER OF PEARL, ORMOLLI,
MARI3LES, OI3JETS D'RT, SNLIFFS, TOI<TOISE-SHELL
AND WORKS OF ART

Nk<kl
ESTABLISHED

1770

Restorers to the 1eadi ng Nuseums

G. GARBE
D'ARBLAY ST.

LONDON

Page 27

W.

r

WARDOLIR
Gerrard

ST.
38 I 3

THE

ADAMS GALLERY
FINE +MODERN PAINTINGS
of <he

BRITISH and FRENCH SCHOOLS

2,4 DAVIES STREET BERKELEY SQUARE

LONDON W.I

Published

in Leeds by THE LIBRARIEs AND ARTs (ART GALLERY AND TEMPLE NEwsAM HOUSE) SUB-CQMMITTEE
jointly with TNE LEEDS ART COLLECTIONS FUND

Printed by

E. J. ARNoI.D R

SoN LTD. LEEDs Io

PICKARD OF LEEDS LTD.
OFFICIAL PHOTOGRAPHERS TO
LEEDS CITY ART GALLERY

Specialists in photographic

reproduction

of vrorke of art

9a KIRKG ATE,
LEEDS

1.

B. MATTHE% S (Photo

Telephone:- 24803

LTD.

Printers)

Bulk Printers to the leading
Photographic
British and Foreign Art Galleries and Museums
Samples and prices on applicaiion

134-140 Idle Road,
BRADFORD.

Telephone:- 37345

WILDEN STEIN
PAINTINGS

DRAWINGS

FURNITURE

Finest Masters
for Collectors and Connoisseurs
hy the

LONDON

igy NEW BOND STREET W
TelePhone M br f'hi R 060 2
NEW YORK

19

EhST 6/TH STREET

PARIS
g7 RUE Eh SORTIE

r

BUENOS AIRES
Ft.ORIDh

9rg

ARTHUR TOOTH
EsTABusHED

8c SONS

I 84,2

Specialists in Paintings
by

CANALETTO, GUARDI
GAINSBOROUGH, CONSTABLE, BONINGTON
DELACROIX, COROT, COURBET
THE IMPRESSIONISTS
VAN GOGH, CEZANNE, TOULOUSE-LAUTREC
BONNARD, VUILLARD, ROUAULT
Also contemporary

British and French Paintings

31 BRUTON STREET

CABLEs: INvocATIoN~ LQNDQN

LONDON

TEL, MAYFAIR 2920

H. BLAIRMAN A SONS LTD.
Established

1S84

23 GRAFTON STREET
LONDON

%.1

art d

12 MONTPELLKR PARADE
BAR ROGATE
FINE ENGLISH FURNITURE and WORKS OF ART

