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YORKSHIRE CHURCH PLA1'E
The great wealth of early church plate to be found in the county has not
before, so far as we can ascertain, formed the subject of a really representative
exhibition. Thanks to the generous co-operation of the ecclesiastical authorities,
we are privileged in having been able to bring together at Temple Newsam
over a hundred and fifty examples representing the finest of the Sacramental
vessels in the churches of Yorkshire made before 1770.
We do not claim that this is a comprehensive exhibition for it offers little
indication of the vast amount of material available. A very careful selection
has been made with the object of showing the finest and most characteristic
examples of the various types and periods; as well as to illustrate as far as
in form and
possible, within the very limited margin, the development
decoration.
it is no longer possible to illustrate the development of
Unfortunately
Communion vessels from the time of their earliest usage in the Christian
church in England to the Reformation. Very few examples survived the
pillagings of Henry VIII, Edward VI, the suppression of the use of chalices as
objects of superstition; and the wholesale unauthorised disposal which took
place in the first half of the 16th century. Yorkshire churches, however, can
provide some notable pre-Reformation pieces and no less than nine are included
in the exhibition. The earliest of these is the "coffin-chalice" from Beverley
Minster, but most famous is the very simple and heavily-restored Goathland
chalice which is believed to be the oldest in actual use in an English church.
The most elaborate surviving pre-Reformation piece from a Yorkshire church
is the gold bowl from Studley which, though not made as a sacred vessel, was
used as an alms dish. This is not included in the exhibition but can be seen
at the Victoria and Albert Museum.
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THE TEMPTATION OF ST. JEROME

Oil on panel 66$ " x 47<"

C,'ICROIo VASARI

PURCHASED OUT OF PROCEEDS FROM THE EXHIBITION OF CORONATION

Page 2

(1511—1574)
ROBES

The simplicity of the post-Reformation vessels of silver must have been in
striking contrast with the mediaeval chalices of gold described in early inventories. But often their aesthetic charm lies in that very simplicity which was
demanded during the reign of Elizabeth I and which became operative in
Yorkshire after the suppression of the Catholic rebellion in the north in 1569.
The county is particularly rich in Communion Cups made immediately
afterwards when Archbishop Grindall had instructed the clergy to provide
Communion Cups of silver with silver covers. A selection of nine characteristic
pieces has been made from the numerous examples produced in London and
York during the years 1570 and 1571.
Among the earlier pieces are many which were formerly secular vessels, cups,
dishes and patens which have been given for sacramental use. It is amongst
these that some of the more elaborate pieces are to be found. Flagons fall
largely into this group and from a number included in the exhibition, few
carry the reticence of design and simple dignity of the cups and dishes.
In addition to numerous London-made pieces, we have been able to include
examples characteristic of northern makers, bearing the Assay marks of
Chester, Newcastle, Hull, Leeds and York. The quality of some of these
provincial pieces compares favourably with those produced in London, and
by far the most attractive set is that made in York by John Plummer belonging
to Ripon Minster.
Leeds was not an important centre for silver but a few isolated pieces
survive bearing the mark of the slung fleece. One of the gratifying things
about the exhibition is that we have been able to bring together all the known
pieces of Leeds silver with the exception of a few spoons.
We hope that many people will take advantage of this unique opportunity
and visit the exhibition which is to be opened by the Archbishop of York on
June 30th and will remain open until August 8th.
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SIDE TABLE

Carted wood painted and gilded with marble topi

33$" high

PURCHASED OUT OF PROCEEDS OF EXHIBITION OF CORONATION

WILLIAM KENT
ROBES

(1686—1748)

Recent Acquisitions
The outstanding financial success of the exhibition of Coronation Robes
held last summer has made possible the purchase of some important items for
the collection at Temple Newsam. The last of the additions for the 1953—4
period were mostly from this source and have already been seen by visitors
during the recent exhibition of the year's acquisitions.
Of these the pair of early 18th century carved wood side-tables are of
particular interest both historically and aesthetically. They are believed to
have been designed by William Kent for Ditchley House, Oxfordshire, when
he carried out extensive works there for Lord Lichfield in 1726. It is known
that four years after Ditchley had been designed by James Gibbs, both Kent
and Henry Flitcroft were engaged to design furniture. Another table from
Ditchley, now in the Victoria and Albert Museum, is definitely ascribed to
the great Yorkshire architect and it might reasonably be assumed that those
now at Temple Newsam were also by his hand. On the evidence of a drawing
in an album of original designs by Matthias Lock, Miss Margaret Jourdain
and Mr. Ralph Edwards in Georgian Cabinet Makers have rightly put forward
Lock's name as the maker but point out the dissimilarity between their heavy
Palladian design and the more characteristic rococo style usually adopted by
Lock.
In style and character they are so near to William Kent that we can say
they were inspired if not actually designed by him. In what was the State
Dressing room, where they are now displayed, they form the substantial
nucleus of a characteristic early 18th century Italianate room which might

conceivably have existed in such a house as Temple Newsam. This room,
which has now been appropriately furnished around these tables, adds a new
attraction to the house and represents for the first time an aspect of English
country house taste which had previously been lacking.
Italian pictures by Trevisani (see page 17), Solimena and the "St. john" by
Guido Reni now add to the stylistic atmosphere of this room. To these have
now been added an important painting by the biographer of the earlier
Italian artists, Giorgio Vasari (1511—1574). This painting of St. jerome, of
which there is another version in the Palazzo Pitti, is described by him in
?he Lives of'he Painters. It was painted in about 1540 for M. Ottaviano dei
a crucifix and
life size St. Jerome in penitence, contemplating
Medici
lascivious
which
beset him even
the
thoughts
beating his breast, to drive away
relates.
To
indicate
this
I
did
Venus fleeing
himself
in the wilderness as he
arrows
the
and
the
strewing
quiver
with Cupid in her arms and leading Play,
and
doves
of
Venus
lie
the
broken,
pick up some
the ground. Cupid's arrows
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with their beaks." It is in this last detail only that our painting differs from
Vasari's description.
Purchased from the same source as the last two items is a painting by
William Etty, R. A. (1787—1849). Etty was not previously well-represented in
Leeds though the finest collection of his work is to be found only twenty miles
away in the gallery of his native city, York. This painting Pandora Crorened bg
the Seasons can rightly be described as one of his most important
canvases. It
was completed in six weeks for the Academy exhibition of 1824. Etty had just
spent eighteen months in Italy, largely engaged in copying the works of the
great masters, and the strong influences of Italian painters, particularly
Tintoretto, are very much apparent. His biographer Gilchrist describes it as
"a testimonial of recent progress, and pledge of future achievement" but adds
"It hardly did justice to the finer qualities of his genius." The painting found
favour in the Academy and was bought by the President, Sir Thomas Lawrence,
in whose collection it remained until his death in 1830. Although many of
these more elaborate compositions by Etty are lacking in any sort of artistic
appeal, this is an exception which indicates the potential talent of an accomplished artist who, except in a few and usually small sketches, rarely allowed
himself the freedom of broad handling of paint for which he had an obvious
ability. Here his swirling masses of drapery and the floating figures are painted
with very real and sensitive feeling for unity, colour and movement. But his
central figures, though admirably composed, have the quality of being isolated
paintings of studio models which lack any real feeling of integration into the
main composition. Despite this criticism the painting is an admirable and fully
characteristic work by which this interesting artist can now be said to be
adequately represented.
Another recent acquisition which has not been recorded is a long-case clock
by Thomas Rollison of Halton, the gift of Mr. W. Uttley. Little appears to be
known about this local maker except that he was active between 1716 and
1752. The clock has a brass dial and a simple but dignified oak case of elegant

proportions.
This is the last of the quarterly articles on recent acquisitions. To accord
with the new policy which will start with the next issue, one complete number
of the Calendar will be devoted to the subject each year.

page 7

Ibawings

by Francis

of the second quarterly exhibition
to be shown in the Art Gallery between

A catalogue

It

of drawings from

Towne
the permanent

collection,

1st july and 30th September, 1954.

that the name of Francis Towne was hardly known
Mr.
A.
P.
until
Oppe published his article in the Walpole Society transactions
Towne
for 1920.
had, indeed, been known during his lifetime as a landscape
is difficult to realize

painter but his drawings remained in portfolios and sketch books for almost
a century after his death, uninspected and unappreciated. To-day he is
generally regarded as one of the most interesting and important of all English
watercolour painters.
Francis Towne was born in about 1739 and at an early age began to paint
in oils. It seems probable that he was, with William Pars, a pupil at Shipley's
School in London. In 1759 he gained the first premium at the Society of Arts
for an "original design for Cabinet-makers, Coachmakers, manufacturers in
Metals, China and Earthenware." He began to exhibit paintings at the
Society of Artists in 1762. From 1769, and possibly from an earlier date, he
lived in Exeter where he made a living by teaching drawing and by painting
the seats of the local gentry. In 1777 he made a tour of Wales and the earliest
drawing in this exhibition (No. 1) dates from this year. In 1780 he began his
one continental tour to Rome, returning by way of Lake Corno and Switzerland in the next year. From this journey he brought back some of his best
drawings (Nos. 2 —
6). On returning to England Towne divided his time between
London and Exeter. In 1786 he made a tour of the Lake District (see Nos. 8—12)
with his Devonian friends, James White and John Merivale, from whom most
of the drawings in the Leeds collection descended. In 1800 he married in
Exeter a young French dancer named Jeanette Hillisberg, but she died eight
years later. The last years of his life he devoted to his art, making visits to
various parts of the country in the summer months. He died on July 7th, 1816,
and was buried beside his wife in Heavitree Church. His pupils imitated his
work to the point of forming a "school," the most notable of them being
James White Abbot, the nephew of his friend James White, who is represented
here by two drawings (Nos. 19 and 20).
For the month of August Lord Halifax has kindly agreed to lend his painting
of Powderham Castle which was executed by Towne in 1777. This picture will
be the subject of a Treasures from yorkshire Homes pamphlet and its exhibition
will give students the rare opportunity of studying the work of Towne in oil
and watercolour.
page 8
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THE BATHS OF GARAGALLA

Pen and brown ink with grey wash;

BEQUEATHED BY AGNES AND NORMAN

FRANcls TowNE

18~"x 12$"
LUPTON)

1953

(c1739—1816)

John White Abbott was born at Exeter in 1763, the son of John Abbott. He
was trained as an apothecary and worked as such for the early part of his life.
The diarist Faringdon was told in 1810 that he was expecting to be left a
considerable fortune by a near relation but he had to wait until 1825 before
he inherited it and was enabled to give up his work as an apothecary, He
exhibited annually at the Royal Academy between 1793 and 1805 but only
twice later. He died in 1851.
1

2

NEAR MANTURooo, NoRTH WALEs, a view of wooded country looking towards
a river on the far side of which are high hills.
Pen and brown ink with watercolour; 11 x 8z in.
Inscr.: in brown ink in the lower r. corner, F. ?owne/delt (erasure).
JVo. 20.
13.201/53.
Prov.: Merivale; Mrs. Soily; Agnes and Norman Lupton who bequeathed it
to Leeds, 1953.
Inscribed on the verso of the old mount, in ink, JVorth Wales/Xo. 20 a view near
Manturogg draujn on/ the spot by Francis Towne. It probably dates from 1777.
THE BATHs DF CARACALLA, overgrown masses of stone on the r. with buildings

in the distance on the l.
Pen and brown ink with grey wash; 18~- x 122'n.
Inscr.: verso: in brown ink, Rome JVo. 36/Baths of Caracalla
hand / 1781 / Francis ? owne.

light from

the right

13.210/53.

Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953
3 RoccA DEL PAPA landscape with trees and a hill village.
Pen and brown ink with watercolour; 94~ >< 154 in.
Inscr.: verso: in brown ink, A view of Rocca del Papa / Francis?owne /1781.
26/36.
Prov.: Sir Michael Sadler who presented it to Leeds, 1936.
4 LAKE CQMQ, high hills descending steeply into the water.
Pen and brown ink with grey wash; 6„'
84 in.
Inscr.: verso: in brown ink, Lake of Corno / Light from the left hand / August 27th
1781 / JVo. 28/ Francis ?owne.
13.200/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
5 THE HEAD QF LAKE GENEvA, mountains rising out of the lake, trees to the r.
Pen and brown ink with grey and blue wash; 10s x 15 in.
Inscr.: verso: in brown ink, Head of the Lake of Geneva ?aken at Vevay / JVo. 2 Septr.
lln. 1781 / Francis? oune.

13.211/53.

Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
6 PANTEN BRUCK, a pathway through a forest with a rocky hill seen above the
trees.
Pen and brown ink with brown wash; 184- x 114 in.
Inscr.: verso: in brown ink, Panten-Bruck Morning light from the right Hand / JVo. 29
SePt. 3d. 1781 / Francis? owne.
13.209/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
page
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out of a valley.
Pen and brown ink with grey wash; 9s x 12+ in.
Inscr.: verso: in grey ink, JVo. 1 / Bickham JVr Wythycombe / &'ryndon Hill to the
right in the distance / Croidon Hill Sun in the middle / 7eambarscombe 9 0 Clock Octr.
1st. 1785/ JVear Honicote Somersetshire F. 7owne.
CRQIDQN HILL, rising steeply

13.206/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
8 THE VALE QF ST. JQHN, looking towards Keswick.
Pen and brown ink with watercolour; 6s x 13$ in.
Inscr.: in brown ink in the lower 1. corner, F. Towne. delt. 1786.
13.208/53.
Prov.: Merivale; Mrs. Soily: Agnes and Norman Lupton who bequeathed it to
Leeds, 1953.
Inscribed on the verso of the old mount, in ink, JVo. 36 / 5 0 Clock in the afternoon /
light from the left hand / A View taken in the Vale of St. 3ohn looking towards Keswick /
in Cumberland August 17, 1786 / by / Francis 7 owne.

9 DERwENTw'ATER

10

from the south with a storm approaching from the l.
Pen and brown ink with watercolour; 8g X 26ss in.
Inscr.: in brown ink in the lower r. corner, Keswick Lake, F. Towne delt /1786.
5.224/52.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1952.
Inscribed on the verso of the old mount, in brown ink, A View of Keswick Lake
&" Skiddaw
/ Cumberland / drawn by Francis 7owne / 1786.

looking south, with a track on the l.
Pen and brown ink with watercolour, 8s x 13 in.
Inscr.: in pen and brown ink in lower 1. corner, F. 7owne. delt /1786;
DERwENTW'ATER,

13.207/53.

Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Inscribed on the verso of the old mount, in ink, Morning sun from the left hand / A
View

of Keswick Lake

Reproduced

looking towards the head

/

drawn

in the Leeds Arts Calendar, Autumn,

Page
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on the spot by

1953 p. 8.

Francis 7owne.

view of the shore of the lake with hills beyond,
landing from a boat.
„'n.
Pen and Brown ink with watercolour; 34- X 6 —
Inscr.: in brown ink in lower r. corner, JVo. 15/ 1786 F. Towne deli.

LAKE WINDERMERE,

a man

13.199/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Inscribed on the verso of the old mount, in ink, JVo. 15 H "estmorland / on the Side
of the Lake of VVindermere / near the Turnpike / Francis Towne delt / August 16th 1786.
Exhibited at the Burlington Fine Arts Club, 1929/30.
ULLswATER, the lake and surrounding hills from a height.
Pen and brown ink with watercolour; 5s X 6-„'- in.
Inscr.: in brown ink in lower 1. corner, JVo. 37 F. Towne delt 1786.

13.198/53.
Prov.: Merivale; Miss Buckingham; Mrs. Soily; Agnes and Norman Lupton
who bequeathed it to Leeds, 1953.
Inscribed on the verso of the old mount in ink: JVo. 37 / On the Lake of Ullswater
going down to it / from Gobarrow Park drawn on the / spot by Francis Towne 1786.
PEAMQRE PARK, a view of open hilly country.
Watercolour; 5s X 7t in.
Inscr.: in brown ink in lower 1. corner, F. Towne delt. 1787.
13.197/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.
Inscribed on the verso of the old mount, JVo. 16/ A View taken of the upper grounds
of Peamore Park / Looking towards Rocbere / Francis Towne / 1787.
BibL: IValpole Society Vol. VIII p. 125.

VIEw FRQM RYDAL PARK, with high trees in the r. foreground and a distant view
of lake Windermere.
Pen and brown ink with watercolour; 15 X 10~ in.
Inscr.: verso: in black lead, From Rydal Hall Park / Light from the right hand after
noon.

13.203/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed
TREEs overhanging water.
Pen and brown ink with watercolour; 14ss- X 8~~ in.
Inscr.: in brown ink in the lower 1. corner, F. Towne

/

it to Leeds, 1953.

delt. 1800.

13.204/53.
Prov.: Merivale; Mrs. Soily; Agnes and Norman Lupton who bequeathed
Leeds, 1953.

it to

of the bay with three trees and a cottage in the foreground.
Pen and brown ink with watercolour; 7 X 20 in.
Verso: Rocky landscape.
Blackie ad.
Inscr.: verso; in blacklead in a later hand, Glovelly Septr. 10th 1813.
CLQVELLY view

4.1/31.

Prov.: Sir Michael Sadler who presented it to Leeds through the N.A.C.F., 1931.
page I2
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a lake with mountains rising steeply out of it on the far side; trees
in the foreground and the rooves of a town on the near side of the water.
Pen and brown ink with grey and blue wash; 10( x 15 in.
Inscr.: verso: in brown ink, JYo. 2/ Francis Tovvne.

LANDscAPE,

13.205/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed

it to Leeds, 1953.

18 A WHARFE, on a river, men raising a plank out of the water with a winch.
Pen and brown ink with grey and green washes; 14s x 84s in.
13.202/53.
Prov.: Merivale; Agnes and Norman Lupton who bequeathed it to Leeds, 1953.

JOHN WHITE ABBOTT. (B. 1763: D. 1851).
THE BRAN, a waterfall in a wood with a silver birch overhanging
Pen and brown ink with watercolour; 92 x 7s in.

19 FALL oF

it.

5.233/52.

20

Prov.: Agnes and Norman Lupton who bequeathed it to Leeds, 1952.
Inscribed on the verso of the old mount, Xo. 19. / Fall of the Bran from the Hermitage
at Dunkeld / jWA. june 24. 1791.
BvcKFAsT ABBEv, a lane crossed by a bridge with a house to the r.
Pen and brown ink with watercolour; 92 x 7> in.

j

563.

Prov.: unknown; purchased from the Bilborough Bequest, 1924.
W.A. Augt. 30. 1798.
Inscribed on the verso of the old mount, Buckfast Abby /
Page
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ARTS CA
LEEDS CITY ART GALLERY

OPEN DAILY 10-30 to 6-30; SUNDAYS 2-30 to 5-0

JULY I to
SEPTEMBER

Treasures

I

from Yorkshire

DRAWINGS BY FRANCIS TOWNE

The second of a series of quarterly exhibitions selected from the
permanent collection of watercolours and drawings.

Collections

JULY

Pandora Crowned by the Seasons by William Etty
from Temple Newsam House

AUGUST

Powderham

Castle by Francis Towne
from Garrowby Hall

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING

SUNDAYS, 10-30 to 6-15; WEDNESDAYS 10-30 to 8-0

JUNE 30 to
AUGUST 8

YORKSHIRE CHURCH PLATE
An exhibition devoted to Church plate from the County of Yorkshire. The majority of the pieces to be shown in the exhibition were
executed between 1570 and 1770 but several important pieces of
pre-Reformation plate are also included. There are several foreign
chalices in addition to those marked with the London, York,
Newcastle, Chester, Hull and Leeds Assay marks.

Other Events

La Faluche Choir
A choir of 45 students from the Catholic University in Paris will
give a concert of French songs in the Long Gallery on August 16th.
Admission Tickets 5/-.
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kLENDAR
SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES
JULY, AUGUST and SEPTEMBER

Arts Council Exhibitions
Pictures for Schools

Keighley

July 6 to July 25

Exhibition of Christian Art

Batley

July 17 to July 30

Bradford

July 24 to Aug. 14

Keighley

July 31 to Aug. 19

Batley

Aug. 16 to Aug. 28

Brighouse

Aug. 23 to Sept. 4

Wakefield

to July 17
to July 18

Contemporary

Scottish Paintings

Arts Council Collection Part

Art of the Landscape

II Watercolours

and Drawings

Fifty Years of Picasso

Other Exhibitions
Drawings by Wyndham

Lewis

Harrogate Art School Statf Exhibition
Modern Trends in Watercolour

Lancashire Group of Artists

H arrogate

(A.E.B.)

Hull

July 10 to Aug. 8

Bradford

Royal Academy Selection
Fred Lawson One-Man Exhibition

Harrogate
Bradford

to July 18
Aug. 28 to Sept 19
Sept. 25 to Oct. 24
July 31 to Aug. 4
to Aug. 29
to Aug. 2
July 10 to Aug. 7
Sept. 18 to Oct. 14
Aug. 14 to Sept. 12
July 17 to Aug. 15
July 30 to Aug. 29

Bradford Arts Club Annual Exhibition

Bradford

July 31 to Sept. 12

Gothic Art (Victoria and Albert Museum)
Rembrandt Etchings
Cyrene African Native Art

Wakefield

July 31 to Sept. 4

Hull

Doncaster
Huddersfield

Exhibition of Fans (1690—1954)

Doncaster
Brighouse

The Italian Renaissance
Contemporary

Italian Art

Scarborough
Huddersfield
Hull

Scarborough

—

Huddersfield

Keighley Art Club

Keighley

Paintings by Albert Reuss

Batley

Dutch Contemporary

Scarborough

Painting

Pottery Figures (Victoria and Albert Museum)

Halifax

Work by West Riding School Children
American Indian Paintings (U.S.A. Emb.)

Keighley
Hull

Page 15

August

Aug. 21 to Sept. 4
Aug. 21 to Sept. 12
September

Sept. 18 to Oct. 9
September

Sept. 15 to Sept. 29
Sept. 25 to Oct. 16

Francesco Trevisani
HUGH

HONOUR

In 1915 Mr. G. W. Brown presented to Leeds a large painting of the Baptism
of Christ attributed to Pier Francesco Gualla. For many years it hung at the

top of the central court in the Art Gallery but when it was taken down for
examination, recently, it was found to be of much greater interest and importance than had been supposed. It shows St. John in the act of pouring the
water over Christ's head, the dove hovering above them and, at the top, God
the Father appearing out of a cloud surrounded by Cherubin. Two attendants
wear the bland expressions of saints by Guido Reni but two small figures, to
the right of St. John, seem to derive inspiration from Parmegianino. The
colours are a little pale, the strongest being the red drapery around St. John.
On a rock in the lower left corner the arms of the Ottoboni family are painted,
surmounted by a Cardinal's hat indicating that it was executed, in all probability, for Cardinal Pietro Ottoboni. Below this there is an inscription the misreading of which has caused much confusion. When the picture belonged to
Brown he sent a photograph of it to Dr. Negri stating that the inscription read
Franciscus 7rini 1723. Negri attributed the work to Gualla and assumed that
this, then unknown, artist had been born in Trino where he certainly worked.
Under "Francesca da Trino... the signature commonly employed by Pier
Francesco Guala" the painting was reproduced in Bryan's Dictionary where it
was recorded as being in the collection of G. W. Brown. In 1949 Dr. Roberto
Carita produced an admirable monograph on Gualla in which he proved that
the artist had been born at Casale, and mentioned the Leeds picture, which
he had been unable to trace, as a slight stumbling block. On comparing it
in Carita's book it was immediately seen that the
with the photographs
Baptism was not the work of Gualla. Closer inspection revealed the inscription,
part of which is very faint, to read, Franciscus 7rivttsani pinx 1723. It is in fact
a characteristic example of the work of Francesco Trevisani showing the
immediate influence of Carlo
Trevisani"- was born at Capo d'Istria in 1656. He received his
artistic instruction in Venice where he was a pupil of Antonio Zanchi (1631—
1722), an attractive painter and one of those artists who bridge the gap between
seventeenth and eighteenth century Venetian art, preparing it for its third
great flowering. The Venetian tradition is not, however, notable in the work
of Trevisani who derived his inspiration more from Bologna and Rome where
he went sometime before 1682. There is a charming legend which states that
he fell in love with and married a Venetian girl of noble family whose relations
were so incensed that the young painter and his wife "found it prudent to
Maratti.'rancesco

page

i6

THE BAPTISM OF CHRIST

FRANCESCO TREYISANI

Oil on canvas

PRESENTED BY G W BROWN)

Page 17

1

915

(1656—1 746)

retire to Rome." In Rome he came under the patronage of Cardinal Flavio
Chigi for whom, in 1682, he is known to have painted a view of the Acqua
Acetosa and a fan decorated with several figures, also he executed a portrait of
Johann Miel and a self portrait which were presented to the Grand Duke of
Tuscany and now hang in the gallery of "autoritratti" in the Uffizi. For
Cardinal Chigi he painted in 1683 and 1684 a number of genre and mythological pictures the present whereabouts of which is now unknown; he also
executed his first documented religious picture, an altarpiece with the Holy
Trinity, St. Bernard and St. Catharine of Siena. For ten years he appears to
have worked largely, if not exclusively, for the Cardinal and receipts for the
payments he received are among the Chigi archives. Many of these works
were given away by the Cardinal, a few were for his own villa and one, the
martyrdom of the 0uattro Coronati was intended for the Cathedral at Siena
where it is still to be found.
Under the patronage of Cardinal Chigi, Trevisani established himself as a
painter and by 1693, when the Cardinal died, he was among the more
respected artists in Rome. His next patron appears to have been Cardinal
Pietro Ottoboni, nephew of Pope Alexander VIII, who was born in 1667,
created cardinal at the age of twenty-one and died in 1740. The President de
Brosses met him the winter before he died and said of him, "il est vieux et
casse, fort decredite par ses moeurs, ayant toute sa vie ete grand rufien et peu
circonspect sur le decorum a cet egard." But de Brosses added that he was a
passionate lover of music and the arts; he was a member of Arcadia, a patron
of artists and a great collector of books which, on his death, were sold to the
Vatican. Trevisani painted a portrait of him, which has been said with little
probability to represent his uncle the Pope, and which now hangs in the
Bowes Museum, Barnard Castle. This portrait might almost be taken for the
work of Carlo Maratti were it not for the signature cunningly placed at the
bottom of a letter which the cardinal holds in his hand. Bodmer, who wrote
the Trevisani article in Thieme Becker, states that Trevisani did not come
under Ottoboni's protection until 1707 but this portrait seems to show him
in his twenties and was probably painted in the late 1690s.
Trevisani's first public works in Rome do not appear until after 1693. Some
ten Roman churches contain works by him and there are mosaics after his
design in St. Peter'.'n 1714 he decorated a chapel in the cathedral at Narni.
He was, however, not only a prolific but a versatile painter and won a certain
popularity as a portraitist, especially of Englishmen on the grand tour. At
Badminton House there are two portraits by him of the third Duke of Beaufort,
one showing him standing in front of the Colosseum, the other in deshabille;
a third portrait in the same collection is of Cardinal Alberoni. These works
show a nice appreciation of character especially evident in the portrait of the
cardinal who was responsible for selling the young duke a large number of
works of art. Several of his works found their way into English collections in
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his lifetime and George Vertue mentions an Apollo and Marsyas, a selfportrait and a Holy Family all of which were in England before 1721. At
Kiplin Hall there is a portrait of Christopher Crowe which has a traditional
attribution to him though it may be by his namesake Angelo who worked in
Venice.
On Carlo Maratti's death in 1710, Trevisani took on the role of principal
painter in Rome and held that position for some thirty-six years. The President
de Brosses,'n 1739, complained that there were but three artists of reputation
in Italy, Solimena at Naples, Trevisani at Rome and Canaletto at Venice, the
first two being so old that they had not been able to work for many years. In
another place he salutes Trevisani as "le seul bon paintre qui vive de nos
jours." He died in Rome in 1746 and was buried in the church of S. Giovanni
Malva. We should nowadays hesitate to compare him with Solimena, let alone
Canaletto, but he is an artist well worthy of serious study. His portraits and
small pictures are those most likely to attract modern taste which does not
favour Marattesque classicism. It is, however, worth remembering that the
classic school founded by the Carracci in Bologna exerted a constant influence
throughout the seventeenth and through most of the eighteenth century,
alongside the baroque and the rococo. It was, moreover, to the painters in this
tradition that the young Englishman of taste was attracted.
Mention of Solimena will perhaps justify a note here on two paintings which
hang in the same room as the Trevisani Baptism at Temple Newsam. These
were among the pictures presented to Leeds by Lord Halifax in 1948 when
each was described as the "portrait of a lady with cherubs, perhaps a Saint."
of this title could not be realized until after the
The full inappropriateness
pictures were cleaned and one was found to represent a fine naked negress.
These oval pictures come from a set of four continents and represent Europe
and Africa. Europe is shown by a seated woman in a white robe bearing in
one hand a model tempietto and pointing with the other to a royal and the
papal crown. Behind her a shield hangs bearing the letters S.P.O,R. To English
eyes this may well appear a personification of the Holy Roman Empire rather
than Europe. The African negress is also seated and pats the head of a lion;
behind her there is a dragon and a finely caparisoned elephant. The full series
of continents, two of which are identical with these pictures, is in the Palazzo
Doria, Rome. Solimena had a large studio and these works are probably
products of it though in point of quality they may be compared quite favourably
with the Doria pictures which, as far as I can remember, are in an uncleaned
state.
Francesco Solimena was born a year after Trevisani, in 1657 and died a year
after him in 1747. He was the son of an indifferent painter, Angelo Solimena,
and was born at Canale di Serino, some sixteen miles from Naples. It was from
his father that he received his earliest artistic instruction though there is a
tradition that he was intended to be a lawyer and discovered by Cardinal
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Orsini, later Pope Benedict XIII. When quite young he was sent to the academy
in Naples founded by Francesco di Maria in emulation of that of the Carracci
in Bologna. His first known dated work was the fresco decoration for a chapel
in the Gesu Nuovo, Naples, which was executed in 1675 when he was eighteen
years old. In Naples he was particularly attracted by the work of Mattia Preti
and of Luca Giordano with whom he formed a lasting friendship. From Naples,
Solimena went to Rome where he came under the influences of Carlo Maratti
and Pietro da Cortona. He returned, however, to Naples where most of his
works were executed and are still to be found. He is said to have made a
considerable fortune though De Brosses remarked that if he had been the only
patron this would not have happened. Several British artists studied under him
including Allan Ramsey and the young William Kent who was not very
successful as a painter. Nevertheless he does not seem to have been as popular
in this country as either Trevisani or Giordano. The inventory of pictures at
Temple Newsam in about 1750 refers to a painting of St. john Baptizing by
Solimena which may, possibly be identical with one sold in 1922 which can
no longer be traced.
Francesco Solimena has every right to be considered the best Neapolitan
painter of his time, and it is strange that so little scholarship has been devoted
to him. His works show a happy combination of the Carravagesque style of
Mattia Preti and the classicism of Maratti. The great picture of Rebecca at the
Well in the Accademia at Venice, with its rich colouring, solid modelling and
flowing composition, is probably his masterpiece. In this picture, as in the four
Continents one can see the flame-like line of the baroque composition breaking
into the sparkling lights of the rococo. His works contrast in every way with
the somewhat arid classic compositions of Trevisani.
1
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There is a marked similarity to Maratti's Baptism in S.M. degli Angeli, Rome.
The best account of his early career is in Archivio Chihi by V. Golvio, 1939, pp. 268 —270. For the
article in 7hieme-Becher, Bodmer appears to have drawn on the third volume of Pascoli's Vite, an
unpublished MS. in Perugia.
This story appears in Pilkington's Dictionary of Painters, 1824, p. 394.
Le President de Brosses en Italic, 1861, Vol. II, p. 138.
For these works see E. K. Waterhouse: Barotlue Painting in Rome, 1937, pp. 95—97.
Burlington Magazine, Vol. LXXX, p. 87.
Walpole Society, Vol. XVIII, pp. 45, 56, 66.
op. cit. Vol. I, p. 384.
op. cit. Vol. II, p. 138.

page 22

Benjamin Wi1son: A New Attribution
The full length portrait of Charles, ninth and last Viscount Irwin, shows a
man in a red coat and breeches standing at the foot of a flight of steps in front
of a tree. The 1'ace is far more sensitive than that of any other member of the
family; the stance is elegant. When it was reproduced in the Temple Xetvsam
House handbook (p. 29) this portrait bore an attribution
to Philip Mercier
which cannot be maintained. Mercier painted the ninth viscount as a child,
with his father and sister, and the most casual comparison between the two
works reveals that they are not by the same hand. The face is more delicately
painted, the drapery is freer and more natural. Furthermore, Lord Irwin was
born in 1727 and appears to be about thirty years old in the later picture which
must have been painted in about 1757. Mercier left for Portugal in 1752 and
when he returned to London specialized in fancy pictures.'llowing
for the
greatest change in his style it does not seem possible that he could have
painted this work.
In the nineteenth century this portrait was accepted as a work by Benjamin
Wilson and as such it is recorded in the supplement to Biographia Leodiensis
(p. 660) in 1867, and in Wheater's Temple Xetvsam of a few years later. On
one of his visits to his native county Wilson is recorded as having painted for
Sir George Savile, Lord Mexborough, Lord Scarborough and Lord Irwin as
many portraits as brought him $600. Although much grander than most of
Wilson's portraits, this work, especially in the handling of the head, is fully
in accordance with his manner and may with confidence be attributed to him.
It may be compared with the half-length portrait of Sir George Savile which
shows many similarities of style.2 The painting of the tree trunk and the little
dog is strongly reminiscent of a more famous picture, The Five sisters, now at
Hoar Cross.'oubts have been cast on the authorship of this charming group
of the ninth Viscount's daughters but it seems certain that it is by the same
hand as the portrait of the Viscount himself, and it is highly probable that both
are the work of Benjamin Wilson.
Another aspect of Wilson's style is shown in a portrait of Catharine Buck at
Garrowby Hall which was formerly attributed to Hogarth but is, in fact,
signed B. Wilson, 1753. It reveals the strong influence of Hogarth with whom
Wilson was, at the time, on friendly terms.

H.H.

1

2
3

See Waterhouse: Painting in Britain 1953, p. 142.
See Leeds Arts Calendar, Vok III, No. 12, p. 9.
See ?emple Wetusam House, handbook, p. 31.
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